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O b e l i s k
[  i n v e r s e  m o n u m e n t  ]

P R O G R A M :     
L O C A T I O N :     
A D V I S O R :     

I N T E R N A L   C O N F L I C T  determines the 

ident i ty  of  a  c i ty  as surely  as i ts  more 

commonly -considered morphological  and 

aesthet ic  character ist ics.  Such conf l ict 

is  of ten the ver y  f r ict ional   paste that 

graf ts  the impor tance of  a c i ty  onto the 

col lect ive psychogeographical  map.

In the wake of  the Char l ie  Hebdo 

massacre ,  the ident i ty  of  Par is  has 

fa l len under scrut iny,  and i ts  precar ious 

posi t ion between calc i f ied,  strat i f ied 

museum-ci ty  and cosmopol i tan capita l 

of  g lobal  s igni f icance balances on how 

i t  chooses to def ine the re lat ionship 

between ‘European West ’  and   ‘Musl im 

East ’  wi th in the layers of  i ts  own fabr ic .

This  ver t ical  Univers i ty  seeks to both 

g ive form to the schism that  d iv ides 

U N I V E R S I T Y  O F  T H E  H U M A N I T I E S
P A R I S ,  F R A N C E

P E T E R  M A C A P I A

2 0 1 5

G R A D

S E M 6

whi le provid ing an ant idote to th is 

d iv is ion,  honor ing the same tradit ion 

of  scholarship that  precipi tated the 

Renaissance;  a t radit ion pre-dat ing the 

ravages of  colonial ism and the wounds 

of  postcolonial ism, i t  is  the basis  of  an 

inst i tut ion that  would ser ve students 

e lect ing to remove themselves f rom old-

wor ld insular i ty  (whether   that  of  the 

16th Arrondissement  bourgeois ie or  the 

t radit ional  fami l ia l  expectat ions of  the 

non- integrated banl ieue) . 

The tower is  both for tress and sanctuar y, 

scar  and reminder of  the cont ingencies of 

the present .
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I N  T H E  A F T E R M AT H  of  a  fa i led war,  in  a 

wor ld drast ical ly  a l tered and reel ing f rom 

ecosystemic col lapse,  a mi l i tar y  faci l i ty 

once used for  extraterr i tor ia l  rendit ion 

becomes a refuge and the kernel  of 

restorat ion.

The project  began with an analys is  of 

geological  and bio logical  systems,  in 

an attempt to synthesize ecological 

th inking with concepts of  archi tectural 

monumental i ty  and ephemeral i ty  in 

the work of  P i ranesi  and Hugh Ferr iss. 

Relat ing not ions of  geological  and 

bio logical  t ime with the human-dr iven 

act iv i ty  character ist ic  of  the Anthropocene 

age in which we ex ist ,  the project  seeks 

a t ransi t ion f rom an architecture of 

repression to one of  re lease.

The is land i tsel f  contains re l ics f rom 

i ts  previous incarnat ion,  inc luding an 

embedded Faraday cage marking the 

sur face of  the ent i re landform at  inter vals . 

As the seed pods emerge f rom the 

meshwork of  their  incubat ion structure, 

the is land reveals  the unfolding of  nature 

in the wake of  the r ipple that  humanity 

may make in that  cont inuum. 

Addit ional  inf luences on the 

representat ional  fable include Franz 

Kafka’s   In  der  Strafkolonie  and Wi l l iam 

Gibson’s The Per ipheral .

2 0 1 4

G R A D

S E M 5 C o l o n y
[  e c o l o g i c a l  a r k  ]

P R O G R A M :     
L O C A T I O N :     
A D V I S O R :     

P E N A L  C O L O N Y  C O N V E R S I O N
N O R T H E R N  P A C I F I C  O C E A N

V I T O  A C C O N C I
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2 0 1 4

G R A D

S E M 4 A b a t t o i r
[  s a c r i f i c i a l  g a l l e r y  ]

P R O G R A M :     
L O C A T I O N :     
A D V I S O R :     

S L A U G H T E R H O U S E
S A O  P A U L O ,  B R A Z I L

T H O M A S  L E E S E R

A B AT E D O U R O :  S A Õ  PAU L O  IS 

A CELEBRATION OF THE ART OF 

DISMEMBERMENT AND THE SACRIFICE OF 

LIFE FOR THE SUSTENANCE OF HUMANIT Y. 

DRAWING FROM AN INITIAL READING OF 

CATHERINE INGRAHAM’S ARCHITECTURE, 

ANIMAL,  HUMAN: THE ASYMMETRICAL 

CONDITION ,  THE PROJECT SEEKS TO 

EXPOSE THE RELATIONSHIP BET WEEN 

THE GALLERY AND THE SLAUGHTERHOUSE 

THROUGH INTIMATE VISUAL CONNECTIONS 

BET WEEN THE RESTAURANT AND THE 

SLAUGHTER HALL THAT IT  ENVELOPS AND 

INTER-PENETRATES.

BY REVEALING THE AESTHETIC VALUE 

OF THE PROCESS,  THE INTENTION IS TO 

ELEVATE BOTH THE SACRIFICIAL BEAST 

AND THE MEAT- INDUSTRY WORKERS 

TO EXALTED POSITIONS-  THE FORMER 

BECOMES PRECIOUS RATHER THAN A 

PLASTIC SHRINK-WRAPPED CONSUMABLE, 

AND THE LATTER AN ARTISTIC PERFORMER 

WHO CAN TAKE PRIDE IN THE FACT THAT 

THEIR GRIM CEREMONY IS MORE THAN 

NECESSARY EVIL.

EXTERIOR RENDERINGS,  SITE SECTION, 

AND PLAN DOCUMENTS COMPLETED WITH 

ELEMENTS PROVIDED BY RAN TIAN AND 

JEFF BONHOMME.
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2 0 1 3

G R A D

S E M 3 C o m m u n e
[  f u n g i c u l t u r e  r e f u g e  ]

P R O G R A M :     
L O C A T I O N :     
A D V I S O R :     

S U R V I V A L I S T  C O M P O U N D
H E L L G A T E ,  Q U E E N S ,  N E W  Y O R K  C I T Y

M A R I A  S I E I R A

T H E  H E L L G AT E  F U N G I C U LT U R E 
COOPERATIVE IS A HOUSING COMPLEX 

FOUNDED ON THE CONCEPT THAT SURVIVAL 

ON THE URBAN FRINGE IN THE NEXT 

CENTURY WILL DEPEND ON RESILIENT 

INDEPENDENCE IN BOTH SELF-SUSTAINING 

FOOD PRODUCTION AND THE FORMATION 

OF URBAN TRIBES.  THE SITE ITSELF IS 

HOSTILE,  LOCATED ON A DESOLATE EDGE 

OF A VIOLENT WATERWAY,  DISTANT FROM 

EXISTING PUBLIC TRANSPORTATION,  AND 

UNLIKELY TO APPEAL TO THE TARGET 

MARKET OF COMMERCIAL REAL ESTATE 

DEVELOPERS CURRENTLY CONSUMING 

THE WATERFRONT PERIMETER WITH 

DISPOSABLE CONDOS.

FUNGUS, IDEAL FOR HUMIDIT Y AND 

REQUIRING LITTLE TO NO LIGHT TO 

FLOURISH,  IS OFFERED AS A MORE LIKELY 

COUNTER TO THE T YPICAL URBAN FARM 

PROPOSAL,  AN IDEA OFTEN INHIBITED BY 

CLIMATE AND INAPPROPRIATE VEGETATION 

CHOICES.

BEGINNING WITH A TEMPORAL ANALYSIS 

OF THE LIFECYCLE OF EDIBLE MUSHROOMS 

AND A SPATIAL DIAGRAM OF THE 

MECHANICAL,  CHEMICAL,  THERMAL,  AND 

STORAGE REQUIREMENTS OF A CROP,  THE 

FUNGICULTURAL PROGRAM BECOMES THE 

LITERAL AND CONCEPTUAL FOUNDATION 

FOR THE FLOOD-PRONE COMPLEX.
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PHASE I COMPOSTING

provides nitrogen and 

other nutrients while 

extracting ammonia from 

substrate material

pasteurization to eliminate 

pests and further removal of 

ammonia from compost, creation 

of homogenous substrate

spores or pre-produced spawn is introduced 

into the compost. spawn mycelium propogates 

outward and merges, unifying the organism 

and substrate into a single systemic mass  

I
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O
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N
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PHASE II COMPOSTING SPAWNING

6-14 DAYS 7-18 DAYS 14-21 DAYS

COMPOST WHARVES

COMPOST TURNER

145º-180ºF

68-74% MOISTURE CONTENT
75º-80ºF

68-72% MOISTURE CONTENT

2.0-2.4% NITROGEN

<0.07% AMMONIA

SPAWNING MACHINE

75º DURING INITIAL SPAWNING.

MYCELIAL GROWTH PROCESS 

CAUSES HEAT TO RISE TO 

80º-85ºF. 

CASED COMPOST SHOULD BE 

MAINTAINED AT 75°F FOR AT 

LEAST 5 DAYS, THEN LOWERED 

2°F PER DAY UNTIL PINS FORM. 

OUTSIDE AIR IS INTRODUCED TO 

MAINATIN THE CARBON DIOXIDE 

PERCENTAGE AT 0.08% OR LOWER.

º DURING INITIAL SPAWNING.

MYCELIAL GROWTH PROCESS 

CAUSES HEAT TO RISE TO 

80º-85ºF. 

CASED COMPOST SHOULD BE 

MAINTAINED AT 75°F FOR AT 

LEAST 5 DAYS, THEN LOWERED 

2°F PER DAY UNTIL PINS FORM. 

OUTSIDE AIR IS INTRODUCED TO 

MAINATIN THE CARBON DIOXIDE 

PERCENTAGE AT 0.08% OR LOWER.
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spawn-run compost is encased in 

moisture-retaining substance in 

order to allow mycelium to 

develop into rhizomorphs (must 

retain moisture and be 

continually moistened) 

pins begin to develop from 

rhizomorphic stalks upon the 

introduction of fresh air and 

lowering of CO2, eventually 

developing into ‘buttons’ that 

become the harvestable mushroom 

mature mushrooms are harvested 

in cycles for as long as they 

continue to grow from the cased 

substrate (up to 150 days or 

until the nutrient base is 

depleted within the mass)

C
R
O
P
P
I
N
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/
 
H
A
R
V
E
S
T

CASING PINNING

13-20 DAYS 18-21 DAYS 7-10 DAYS

(CYCLICAL HARVEST INTERVALS)

GROWING CHAMBERS

TRANSPORT AWAY

º DURING INITIAL SPAWNING.

MYCELIAL GROWTH PROCESS 

CAUSES HEAT TO RISE TO 

80º-85ºF. 

TEMPERATURE SHOULD BE 

MAINTAINED AT 57º-62ºF DURING 

THE CROPPING PROCESS. 

CASED COMPOST SHOULD BE 

MAINTAINED AT 75°F FOR AT 

LEAST 5 DAYS, THEN LOWERED 

2°F PER DAY UNTIL PINS FORM. 

OUTSIDE AIR IS INTRODUCED TO 

MAINATIN THE CARBON DIOXIDE 

PERCENTAGE AT 0.08% OR LOWER.

HARVESTED MUSHROOM SHOULD BE 

STORED IN NON-WAXED PAPER 

BAGS AT A TEMPERATURE OF 

35º-45ºF UNTIL PREPARATION 

FOR CONSUMPTION
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THE INITIAL ATTEMPTS AT FORM-MAKING IN 

THE STUDIO WERE DETERMINED BY USE OF 

AN ANIMATION SOFT WARE CALLED HOUDINI , 

INTENDED TO EMULATE A GENERATIVE 

METHOD ACCORDING TO THE RULES OF THE 

STUDIO PROFESSOR. MY PERSONAL FOCUS 

WAS ON PARTICLE SYSTEMS INTENDING 

TO OPERATE IN A MANNER SIMILAR TO 

SPORE DIFFUSION, IN AN ATTEMPT TO 

MAINTAIN A CONCEPTUAL BRIDGE TO THE 

NOTION OF FUNGAL GROW TH. ADDITIONAL 

MANIPULATIONS CENTERED ON SITING 

AND THE MASSING OF INDIVIDUAL 

HOUSING UNITS,  ALLOWING BOTH THE 

PERMEABILIT Y OF GROUND-LEVEL 

WATER AND A CONCENTRATION OF 

LIVING UNITS FURTHER AWAY FROM 

THE INFILTRATION OF POSSIBLE 

FLOODWATER.
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CHILDREN’S CRECHE

VESTIBULE

OPEN TO BELOW

KITCHEN

CAFETERIA

 / LOUNGE
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APT
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APT APT APT

APT

APT

APT

APT

APT

APT

APT

SHARE SPACE

PUBLIC SPACE

APT

APT
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2 0 1 3

G R A D

S E M 2 A c a d e m y
[ s c h o o l  o f  g e o m e t r y  ]

P R O G R A M :     
L O C A T I O N :     
A D V I S O R :     

M A T H  &  A R T  E L E M E N T A R Y  S C H O O L
P E C K  S L I P ,  L O W E R  M A N H A T T A N

J A M E S  G A R R I S O N

T H E  P R O M E T H E A N  AC A D E M Y  IS  AN 

EDUCATIONAL ALTERNATIVE INTENDED 

TO PROVIDE A FOUNDATION IN MATH AND 

SCIENCE FROM AN ARTS PERSPECTIVE, 

ENGAGING ELEMENTARY- AGE STUDENTS 

IN AN IMMERSIVE ENVIRONMENT RICH 

IN BOTH SPATIAL CHARACTER AND 

PEDAGOGICAL ADAPTABILIT Y.

THE BUILDING IS COMPOSED OF OVER 

50 TRUNCATED TETRAHEDRA,  ARRANGED 

ALONG THE SPINE OF THE SITE AND 

ELEVATED ABOVE THE FLOOD-PRONE 

GROUND LEVEL,  WHICH SERVES AS PARK 

AND PLAYGROUND SPACE FOR BOTH THE 

SCHOOL AND COMMUNIT Y AT LARGE.  THE 

CLASSROOMS ARE ALONG THE NORTHEAST 

SIDE OF THE BUILDING, WITH EACH GRADE 

LEVEL ASSIGNED ITS OWN BI -LEVEL 

CLASS POD WITH LAB SPACE ABOVE FOR 

SCIENCE AND ART EXPERIMENTS.  THERE 

IS AN EXTENSIVE GREEN ROOF SYSTEM 

FOR RAIN-CAPTURE AND AN ENCLOSED 

PORTION THAT SERVES AS A GREENHOUSE 

GARDEN SO THAT THE STUDENTS MIGHT 

HAVE NATURAL EXPOSURE OFTEN LACKING 

IN SCHOOLS IN THE CIT Y.

ACCORDING TO HELLENIC MY THOLOGY, 

PROMETHEUS GIFTED HUMANS WITH THE 

SCIENCE OF MATH. THIS SCHOOL INTENDS 

TO HONOR THE PROMETHEAN GIFT.
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2 0 1 2

G R A D

S E M 1 W i l d e r n e s s
[  u r b a n  r a m b l e  ]

P R O G R A M :     
L O C A T I O N :     
A D V I S O R :     

W I L D W A Y
B R O O K L Y N ,  N E W  Y O R K

P E T E R  M A C A P I A

I M AG I N E  THE EMERGENCE OF A SCHISM IN 

THE HEART OF ‘RESPECTABLE’  BROOKLYN, 

A FRACTURE REVEALING NEW FORMS OF 

WILDLIFE AND OPEN POSSIBILIT IES IN 

A CIT Y WHERE RULES AND REAL ESTATE 

INCREASINGLY GOVERN THE DEATH OF 

ART AND EXPERIMENTATION.  COMPOSED 

OF FOREST AND AVIARY,  SPA COMPLEXES 

AND CRUISING THICKETS,  HOSTING 

MASQUERADE PROCESSIONS AND RAVES, 

IT  ESTABLISHES A PLAYGROUND FOR 

THOSE UNAFRAID OF WHAT THEY MIGHT 

FIND LURKING WITHIN.

THE CONSTITUENT COMPONENTS OF 

THIS RUPTURE-STRUCTURE WERE 

GENERATED INITIALLY FROM WOLFRAM’S 

MATHEMATICA SOFT WARE,  SUMMONED 

FROM THE VOID AND THEN PRUNED AND 

PERMUTATED INTO APPROXIMATIONS OF 

GEOMETRY WITH INHERENT QUALITIES AND  

DEFINABLE METHODS OF INTERACTION. 

USING A DISCRETE SET OF RULES, 

AGGREGATIONS DEVELOPED INTO SPACES 

IN WHICH THE NARRATIVE POSSIBILIT IES 

OF THE ENVIRONMENT MIGHT UNFOLD.

THIS IS NOT SANITIZED,  STROLLER-

FRIENDLY BROOKLYN BY ANY MEANS.
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C L A S S :     

P R O F E S S O R :     

P A P E R  T I T L E :     

P H I L O S O P H Y  O F  H I S T O R Y

M A N U E L  D E L A N D A

D r e s d e n :  S a n d s t o n e  a n d  S i m u l a c r u m

C L A S S :     

C L A S S :     

C L A S S :     

C L A S S :     

C L A S S :     

C L A S S :     

P R O F E S S O R :     

P R O F E S S O R :     

P R O F E S S O R :     

P R O F E S S O R :     

P R O F E S S O R :     

P R O F E S S O R :     

P A P E R  T I T L E :     

P A P E R  T I T L E :     

P A P E R  T I T L E :     

P A P E R  T I T L E :     

P A P E R  T I T L E :     

P A P E R  T I T L E :     

P H I L O S O P H Y  O F  S C I E N C E

N O N W E S T E R N  H I S T O R Y  &  T H E O R Y

A R C H I T E C T U R E  A N D  P L A S T I C I T Y

P O S T H U M A N I S M

A  S C I E N C E  O F  T H E  E N V I R O N M E N T

P O S T - W A R  S P A T I A L  A V A N T - G A R D E

M A N U E L  D E L A N D A

D I A N A  M A R T I N E Z

C A T H E R I N E  I N G R A H A M

C A T H E R I N E  I N G R A H A M

S A N F O R D  K W I N T E R

S A N F O R D  K W I N T E R

T h e  C a p a c i t i e s  o f  C h i t i n  i n 
H u m a n  A r c h i t e c t u r e

M u d  N e s t ,  M e d i n a ,  M e t a b o l i s t : 
C l u s t e r - D w e l l i n g

T h e  S a v a g e  D o c t r i n e :  P a r a d o x  a n d 
M e t a s y s t e m  i n  t h e  l a t e  A n t h r o p o c e n e

Tr i b a l / L a s t ( ? ) / R i t e s :
A  S u r v e y  o f  t h e  D i g i t a l  i n 

A r a c h i t e c t u r e

S y n t h e t i c  P r e d a t o r s  a n d  H y b r i d 
E n v i r o n m e n t s

S h i t  a n d  G o l d :  T h e  M u s e o  D e l l a  M e r d a 
a n d  4 3 2  P a r k  A v e n u e

THE FOLLOWING HISTORY AND THEORY COURSES WERE TAKEN CONCURRENTLY WITH, 

AND WERE FUNDAMENTAL TO,  THE PROCEEDING STUDIO DESIGN PROJECTS.  THE SUBJECT 

MATTER OF BOTH THE COURSES AND THE PAPERS SUBMITTED FOR THEIR COMPLETION 

ARE INTENDED TO REPRESENT THE NASCENT THEORETICAL FRAMEWORK  OF MY PROJECT.

-
2 0 1 5

G R A D

2 0 1 2 T h e o r y  S e q u e n c e
[  p h i l o s o p h i c a l  a n d  s p e c u l a t i v e  r e s e a r c h  ]
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MONO LAKE BIOME

m o n o  l a k e  b i o m e  d i a g r a m ,  f r o m  p l a s t i c i t y  i n  a r c h i t e c t u r e  p r e s e n t a t i o n
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SUPPLEMENTAL COURSEWORK INTENDED TO BOTH PROVIDE TECHNICAL FACULT Y 

AND A COMMON BASIS FROM WHICH COMPUTATIONAL METHODOLOGIES AND 

REPRESENTATIONAL TECHNIQUE MIGHT BE INDIVIDUALLY DEVELOPED.

-
2 0 1 5

G R A D

2 0 1 2 D i g i t a l  M e d i a
[  c o m p u t a t i o n a l  s t u d i e s  ]



   81       



   82



   83       



   84



   85       



   86



   87       



   88

-
2 0 1 5

P R O

2 0 0 4

P r o f e s s i o n a l  W o r k
[  p r a x i s  ]
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2 0 1 5

U . N .  A U S T R I A N  C A F E  A N D  L O U N G E

P R O

2 0 1 3Z e r z a  A r c h i t e c t s
[  s e n i o r  d e s i g n e r  ]
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E N T R O P I A  M O D U L A R  S Y S T E M
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T I M E S  S Q U A R E  A L L I A N C E  S T A G E  U N I T  P R O T O T Y P E
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W O L F O R D  S T O R E  S O H O
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M U S E U M  D E S  2 0 .  J A H R H U N D E R T S ,  C O M P E T I T I O N
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35,81

81,38

48,25

55,56
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35,81

53,20
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36,20

41,20

48,20

53,20

33,20

41,20

47,20

53,20

63,60

Sammlung Marx
“DAS KAPITAL
RAUM 1970-1977”

Kunst nach 1945

Marzona

Kunst vor 1945

Marzona

Kupferstichkabinett 

Atrium

Foyer

81,38

59,5

49,35
48,0448,5

SIMON - BOLIVAR - SAAL                OTTO - BRAUN - SAAL

STAATSBIBLIOTHEK ZU BERLIN 

38,35

35,1 35,25
34,40

39,80

50,20

41,20

47,20

53,20

30,20

36,20

43,20

63,60

Kunst im 
öffentlichen Raum

Kunst im 
öffentlichen Raum

Basaltsteinbelag

Museumsgarten

S
ku

lp
tu

re
n 

G
ar

te
n

7.9
Wache
33m²

2.2.4
Umkleide
Personal
26m²

Personaleingang

6.3
Anlieferung
162m²

2.2.3
Lager
Müllraum
75m²

2.2.2
Restaurant
Küche
71m²

2.1
Garderobe
92m²

2.2.1
Restaurant
306m²

6.6
Objektransfer
38m²

6.1
LKW-Schleuse
188m²

6.5
Zwischenlager
16m²

6.2
Ausstellungsvorbereitung
Packraum
232 m²

6.4
Nebenraum
Packraum
20m²

2.3.1
Shop
100m²

2.1
Audioguide

2.1
Kassen

+33.20

+36.20

Aufzug

Aufzug

Aufzug

2.1
Foyer

Lager

LKW
Einfahrt

LuftraumLuftraum

Luftraum

Luftraum

Luftraum

SPK

1.4.3
Wechselnde
Sammlungspräsentation
805 m²

Sigismundstraße
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e

Scharounplatz
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St.-Matthäus
Kirche
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33,9

34,0

34,2

34,2

33,2

35,0

34,3

37,5

35,4

35,4

35,9

34,2

1
Kunst vor
1945-4M
60m²

1
Kunst nach
1945-6M
372m²

3.2
Büro wiss. M
21m²

1.4.8
Kupferstichkabinett
- vor 1945
200m²

1
Kunst vor
1945-5M
200m²

1
Kunst nach
1945-6M
240m²

1
"DAS KAPITAL
RAUM 1970-1977"
200m²

3.7
Büro AK
18m2 1

Kunst vor
1945-5M
140m²

1.4.8
Kupferstichkabinett
- nach 1945
300m²

1
Sammlung
Marx
800m²

3.8
Büro VK
12m²

Terrasse
61m²

3.13
Büro TL
12m²

3.9
Büro PL
12m²

1
Kunst nach
1945-6M
94m²

1
Kunst nach
1945-6M
148m²

1
Kunst nach
1945-6M
156m²

3.14
Kopierr
15m²

Nach
1945-5M
92m²

1
Audioraum
80m²

3.17
Tküche
15m²

3.4
Büro Sek
15m²

3.1
Büro wiss. M
21m²

3.5
Büro Vol
32m²

3.6
Büro Reg
21m²

3.10
Büro PR
12m²

3.11
Besprechung
40m²

Nach
1945-5M
150m²

Nach
1945-5M
78m²

+41.20

+43.20

+41.20

Ruheinsel

Atrium

Atrium
Ruheinsel

WC

WC

WC

Lager

Atrium

Atrium

Aufzug

Aufzug

Aufzug

WC

WC

Lager

3.15
Bibliothek Teilbestand 20.JH
69m²

3,16
Archiv
45m²

Kunst
nach
1945-5M
332m²

Kunst nach
1945-5M
200m²

Kunst nach
1945-5M
300m²

Kunst nach
1945-5M
204m²

Kunst
nach
1945-5M
141m²

Kunst
nach
1945-5M
172m²

Kunst
nach
1945-6M
131m²

Kunst
nach 1945-5M
166m²

1
Büro wiss.
Mitarbeiter
Marzona

Kunstbibliothek
- Marzona
Schaudepot
402m²

Kunstbibliothek - Marzona
Ausstellung
392m²

+47.20

+48.20

+50.20

Ruheinsel

Ruheinsel

Atrium

Atrium

Atrium

Terrasse
66m²Lounge

Terrasse
1250m²

WC

WC

Aufzug

Aufzug

Kunst nach 1945-6M
200m²

Raum für überhohe Installationen
400m²

Kunst nach 1945-5M
60m²

Kunst nach 1945-5M
131m²

Kunst nach 1945-6M
114m²

Kunst nach 1945-6
119m²

Kunst nach 1945-5M
392m²

Kunst nach 1945-5M
200m²

Atrium

Atrium

Aufzug

WC WC

Atrium

2.4.8
Lager Flyer
23m²

2.4.5
Lager wagon
14m²

1.4.5
Medien- und
Veranstaltungsraum
332m²

2.4.1
Werkraum
101m²

2.4.7
Backoffice Audio
15m²

2.4.4
Büro Bildung
27m²

2.4.2
Medienraum
66m²

2.4.3
Lager d. UM
20m²

Kunst vor
1945-5M
102m²

Kunst vor
1945-5M
102m²

Kunst vor
1945-5M
60m²

Kunst vor
1945-4M
200m²

5.5
Atelier (Arbeiten mit
Schmutzentwicklung)
60m²

5.4
Atelier (Bereich ohne
Schmutzentwicklung)
180m²

5.3
Büro
Besprechung
30m²

5.1
Material /
Geräte
21m²

5.2
Umkld.
10m²

3.12
Büro Depot
30m²

7.11
Zentraler
Lagerraum
30m²

7.13
Putzmittelräume
27m²

7.16
Lager IT
20m²

7.17
Serverraum
10m²

7.6
Lager Dok.
12m²

7.3
Werkstatt
ELT
22m²

7.5
Lager ELT
22m²

7.2
Werkstatt
HLS
30m²

7.18
Büro Sach.
12m²

7.15
Büro Stand
12m²

7.8
Büro Auf
12m²

7.1
Büro GLT
12m²

Büro

7
Umkleide
Fremdpersonal
30m²

7.14
Lager
Wartung
40m²

2.4.6
Aufenthalt
15m²

2.4.1
Werkraum
101m²

2.4.2
Medienraum
69m²

+30.20

+28.20

Aufzug

Aufzug

Aufzug

7
Umkleide
Fremdpersonal
30m²

7
Umkld.
20m²

7
Umkld.
20m²

S
ku

lp
tu

re
n 

G
ar

te
n

Verbindung
Neue
Nationalgalerie

WC
WC

WC

WC

Technikraum
65m²

7.7
Lager HG
27m²

4.2
Depot NG (Skulptur)
860m²7.14

Lager
Austellungshilfsmittel
148m²

4.1
Depot NG (Malerei)
731m²

4.3
Depot KK (Papier)
520m²

4.4
Ausstellungvorbereitung
KK 158m²

Technik
212m²

Stuhllager
30m²

Shop Lager
60m²

architekturhistorischer Sicht. Es wird ein Ort der Spannung und des gebauten Widerspruchs sein, an ihm manifestieren und relektieren sich die 

den signiikanten Raster Mies van der Rohes im Haupteingangsbereich zitiert und ihn mit Scharouns Entwurfsgedanken einer Bewegung von innen 

Bewegungen – auf Grundlage des Unendlichkeitszeichens ∞ – und inszeniert an dessen imaginierter Schnittstelle das Moment des Bruches (vor/

fungiert das Museum des 20. Jahrhunderts als Vermittlungsinstanz zwischen den realen und virtuellen Räumen der Kunst, zwischen dem speziisch 
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P R O

2 0 1 2 A c c o n c i  S t u d i o
[  f r e e l a n c e  d e s i g n e r  ]

A U S T I N  I N T E R N A T I O N A L  A I R P O R T  C A N O P Y  P R O P O S A L
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P R O

2 0 1 1J P D A
[  r e t a i l  d e s i g n  c o n s u l t a n t  ]

L E  C H A T E A U  H O M M E S  C O N C E P T  R E D E S I G N
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P R O

2 0 0 7 J .  C r e w  C o r p o r a t i o n

[  s t o r e  d e s i g n e r  ]
-
2 0 1 1

J .  C R E W  R E T A I L
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F I X T U R E  D E S I G N



   107       

M A D E W E L L  R E T A I L
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P R O

2 0 0 6 G r u z e n  S a m t o n A r c h i t e c t s

[  f r e e l a n c e  j u n i o r  a r c h i t e c t  ]
-
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T H E  P E N I N S U L A  ( R E S I D E N T I A L  C O N V E R S I O N )

C A N O P Y  D E T A I L S  B Y  A U T H O R ,  R E N D E R I N G  A N D  L O B B Y  D E S I G N  B Y  D E - S P E C
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C O R N E L L  U N I V E R S I T Y  C O L L E G E  O F  H U M A N  E C O L O G Y 
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2 0 0 4 H 3  H a r d y  C o l l a b o r a t i o n  A r c h i t e c t s

[  j u n i o r  a r c h i t e c t  ]
-
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4 W  C O N D O S  ( F L A T I R O N  D I S T R I C T ) 
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R I D G E  H I L L  V I L L A G E  L I F E S T Y L E  C E N T E R  ( Y O N K E R S )
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