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2018
World Under Your Feet
Various cities in India

A ‘mini stadium’ with small football 
field and restaurant is designed as 
a temporary structure that can be 
assembled and disassembled at 
different locations.

sketch , concept & design
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2017
Medborgarplatsen
Stockholm, Sweden 

The re-design of Medborgarplatsen, the 
center of Södermalm, amplifies thi s public 
space as a site of performance - both 
political and cultural. More public surface 
could be gained by moving the entrance 
to the vehicle tunnel. The Citizen’s House 
gets a new, ligher entrance staircase that 
doubles as seating.

with David de Boer : 
sketch design, design development ha
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254 255

existing square proposed square

254 255

existing square proposed square

existing square proposed square
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1 5 15 30

section EE . existing and new section DD . existing and new
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1 99 DAY PARK Friederich-Wilhelm Platz
In spirit of the park’s namesake, Kaiser Friederich Wilhelm, who held the 
throne for only 99 days before dying, we propose a park that invokes the 
space’s original layout and solicits the participation of locals based on 
what they would do with 99 days left to live. 

ANALYSIS

FIVE PARKS IN 
BUNDESALLEE

When visiting Bundesallee, we observed an 
automobile-oriented and monotonous street 
that discouraged pedestrian use and eliminated 
the possibility of nature. We also saw potential in 
Bundesalle’s history and existing infrastructure, 
such as local businesses, traffic tunnels, cultural 
institutions, park, and, most of all, its potential 
users. To activate the space, we identified 5 key 
areas and corresponding stakeholders, imagining 
how we could engage them in a participatory 
manner to create spaces that serve them, while 
reducing traffic and increasing greenspace.

FIVE PARKS IN BUNDESALLEE
BUNDESALLEE

FÜNFFUN

Hans, Hanyao, + Julia
Pre-final critique

1 March 2018

LIGHT OBELISK
Marks area where people can dis-
cuss and share what they would do  
if they only had 99 days left to live.  

STAGE
Event platform with church as backdrop, 
where versions of the most popular 99 
day wishes are enacted at events that take 
place every 99 days.  99 day wishes con-
tinue to be collected.

PUBLIC PARK
The infrastructure is formalized and the original 
park shape is restored. 99 day events continue to 
take place throughout the park. 

MAIN PROJECT GOALS
Reducing (or responding to trends in the 
reduction of) traffic

Increasing green space

Providing programming tailored to residents 
or people who frequent the area

1
2

3

PHASES
Temporary, low-cost, interactive 
installations are implemented, while traffic 
reduction schemes are discussed

Based on user feedback, portions of long-
term interventions are installed, and traffic 
lanes are slowly reduced

Full park plans are realized, with increased 
green space along Bundesallee and traffic 
patterns radically transformed

1

2

3

FÜNFFUN
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Federal gov’t

Local businesses
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Car drivers Public transport users

Cyclists

Elderly 
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C
ross-cutting stakeholders

STAKEHOLDERS
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FIVE INTERVENTION AREAS
99 DAY PARK 
Friderich-Wilhem Platz

1

SPIEL PARK 
Bundesplatz

2

VOLKSPARK
Volkspark

3

ARRIVAL PARK 
Berliner  + Badensche Str.

4

MASKE PARK 
Spichernplatz

5

“If I only had 99 days 
left to live, I would go 
somewhere where it is 

summer.”

A temporary beach is installed in the 
stage + event area at 99 day park

“If I only had 99 days 
left to live, I would 
take photos with the 

people I love.”

A professional photographer and 
outdoor studio are temporarilyset up. 

“If I only had 99 days 
left to live, I would want 

to see my favorite 
musician perform.”

Concerts take place

“If I only had 99 days 
left to live, I would go 

bungee jumping.”

A bungee jumping 
carnival ride is set up

EXPANSION
Sidewalk area is expanded for use of 
local businesses.

2017
Bundesallee
Berlin, Germany

Bundesallee is a busy street dominated 
by vehicle use. Phased interventions 
in five parks along the route, together 
with lane reductions extend sidewalks, 
greenspace and the re-orients the 
street to other-than-car-uses.

KTH Urbanism Studies: wIth Julia Bürgi 
and Hanyao Chen: sketch design

1 99 DAY PARK Friederich-Wilhelm Platz
In spirit of the park’s namesake, Kaiser Friederich Wilhelm, who held the 
throne for only 99 days before dying, we propose a park that invokes the 
space’s original layout and solicits the participation of locals based on 
what they would do with 99 days left to live. 

ANALYSIS

FIVE PARKS IN 
BUNDESALLEE

When visiting Bundesallee, we observed an 
automobile-oriented and monotonous street 
that discouraged pedestrian use and eliminated 
the possibility of nature. We also saw potential in 
Bundesalle’s history and existing infrastructure, 
such as local businesses, traffic tunnels, cultural 
institutions, park, and, most of all, its potential 
users. To activate the space, we identified 5 key 
areas and corresponding stakeholders, imagining 
how we could engage them in a participatory 
manner to create spaces that serve them, while 
reducing traffic and increasing greenspace.

FIVE PARKS IN BUNDESALLEE
BUNDESALLEE

FÜNFFUN

Hans, Hanyao, + Julia
Pre-final critique

1 March 2018

LIGHT OBELISK
Marks area where people can dis-
cuss and share what they would do  
if they only had 99 days left to live.  

STAGE
Event platform with church as backdrop, 
where versions of the most popular 99 
day wishes are enacted at events that take 
place every 99 days.  99 day wishes con-
tinue to be collected.

PUBLIC PARK
The infrastructure is formalized and the original 
park shape is restored. 99 day events continue to 
take place throughout the park. 

MAIN PROJECT GOALS
Reducing (or responding to trends in the 
reduction of) traffic

Increasing green space

Providing programming tailored to residents 
or people who frequent the area

1
2

3

PHASES
Temporary, low-cost, interactive 
installations are implemented, while traffic 
reduction schemes are discussed

Based on user feedback, portions of long-
term interventions are installed, and traffic 
lanes are slowly reduced

Full park plans are realized, with increased 
green space along Bundesallee and traffic 
patterns radically transformed
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FIVE INTERVENTION AREAS
99 DAY PARK 
Friderich-Wilhem Platz

1

SPIEL PARK 
Bundesplatz

2

VOLKSPARK
Volkspark

3

ARRIVAL PARK 
Berliner  + Badensche Str.

4

MASKE PARK 
Spichernplatz

5

“If I only had 99 days 
left to live, I would go 
somewhere where it is 

summer.”

A temporary beach is installed in the 
stage + event area at 99 day park

“If I only had 99 days 
left to live, I would 
take photos with the 

people I love.”

A professional photographer and 
outdoor studio are temporarilyset up. 

“If I only had 99 days 
left to live, I would want 

to see my favorite 
musician perform.”

Concerts take place

“If I only had 99 days 
left to live, I would go 

bungee jumping.”

A bungee jumping 
carnival ride is set up

EXPANSION
Sidewalk area is expanded for use of 
local businesses.
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3 VOLKSPARK Volkspark2 SPIEL PARK Bundesplatz
Acknowledging the needs of typical park users, the elderly living in nearby facilities, 
and cyclists, the renovation of Volkspark includes interventions specifically 
focused on each of these groups. Over the course of the phases, a cycle track, 
elderly-friendly exercise and gardening areas, and a children’s playground will be 
installed. 

Spiel park (meaning “play park”) asks for the participation of children and their 
parents in order to reclaim the tunnel and its ramps. Starting in phase 1 with 
temporary installations on each ramp and in the tunnel itself and continuing in 
phase 2 with the green-ification of the area above the tunnel and below the train 
tracks and highway, the ultimate goal is to create an amusement park. 

CAFE
Inner tunnel space becomes an 
outlet for a local businesses

SLIDES
Using height difference 
from street level

POOL
One side of the tunnel turns into a swimming 
pool with the slides retained as equipment

GREENSPACE
A area above the tunnel is 
converted into a landscaped park

EXPANSION
Indoor shelters are installed  and gar-
den beds are  expanded for elderly 
and others to use.

SKATE + BIKE PARK
Parkspace is used to set up a 
skate and bike trick park.

BIKE PARKING, BIKE LANES  + FLOWER BEDS
Cycling visitors to the park can leave bikes in shelters or 
take advantage of new cycling paths. Plant beds are add-
ed so elderly and others can grow flowers and food 

CLIMBING WALLS
Tunnel ramp walls are redone 
into a climbing zone

FIVE PARKS IN BUNDESALLEE
BUNDESALLEE

FÜNFFUN

Hans, Hanyao, + Julia
Pre-final critique

1 March 2018
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5 MASKE PARK Spichernplatz4 ARRIVAL PARK Berliner  + Badensche Str.
Bundesallee and its surroundings have been home to many influential 
characters, the most prominent of whom are to be honored as statues in mask 
form, allowing visitors to interact with these historical figures. By simplifying 
traffic and adding green space in this area, the nearby cultural institutions can 
have a new space to hold events for the public.

TEMPORARY MASKS
Masks of famous Bundesal-
lee residents are installed on 
poles

EMBODIED MASKS
Mask statues are installed 
more permanently

EXTEND EXISTING PARK
Area is marked with new pavement

What are the needs of newcomers in Berlin and how can the city help them? In 
order to facilitate the transition of moving to a new country, we offer a space where 
people going to and working in the Federal Migration and Refugee Agency office can 
learn about municipal services in a consolidated way and perhaps even relax a bit. 

PARK
Entirety of former parking lot is trans-
formed into multifunctional park

CAR PARKING + CHARGING
Tunnel is transformed into parking lot 
and car charging area

EXPANSION
An indoors area is added for representatives 
of municipal services to operate year-round

CAR FLOW 
More parking is removed and the East lanes 
are pedestrianized

SEATING
A small seating area for the elderly 
and visitors to Federal Agency.

PAVILION
Some car parking is removed, with 
food kiosks, a pergola, planters, 
and benches installed.

CITY SERVICES
Municipality invited to send representatives 
of various services to newcomers, so that 
they can be accessed in single location.

FIVE PARKS IN BUNDESALLEE
BUNDESALLEE

FÜNFFUN

Hans, Hanyao, + Julia
Pre-final critique

1 March 2018

STAGE
Stage installed for nearby music school
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2015-2016
UCT Graduate School of Business
V&A Waterfront, Cape Town, SA

New academic conference centre 
in historical context, at the old 
Breakwater Prison, which RF&P 
adapted to the Graduate School of 
Business in 1992. 

sketch design, design development
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2016
The Vineyard Hotel
Claremont, Cape Town, SA

Lady Anne Barnard’s historical Manor 
House was adapted to a range of 
conference facilities. The centuries 
old oak roof structure were exposed, 
and in the process the new services 
and structure too.

design development, construction 
drawings & construction

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15

1
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COPY RIGHT:
THE DESIGN SHOWN ON THIS DRAWING IS COPY RIGHT
AND REMAINS THE PROPERTY OF THE ARCHITECT.

NOTES
GENERAL SPECIFICATION:
*  ALL WORK TO COMPLY WITH THE CURRENT NATIONAL AND
LOCAL BUILDING REGULATIONS.
*  ALL WORK TO COMPLY WITH THE MODEL PREAMBLES FOR
TRADES, 1992 EDITION.
*  THESE DRAWINGS MUST NOT BE SCALED.  WORK FROM
FIGURED DIMENSIONS ONLY OR CONSULT THE ARCHITECT.
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ON SITE, BY THE CONTRACTOR BEFORE COMMENCEMENT OF
ANY WORK OR SETTING OUT OF SHOP DRAWINGS.
*  STRUCTURAL WORK TO STRUCTURAL ENGINEER'S DETAILS.
*  WORK TO MECHANICAL AND ELECTRICAL ENGINEER'S
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SANS 10400.
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This drawing may be issued electronically.
This drawing contains external references / links which
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Z:\9667 Vineyard\9667-18 Manor House Conference Facility\03 Working drawings\8000 Revit\9667-18_8015_20160614_manor house conference_RVT2016.rvt

SCALE
1 : 10

49667/18

DATE
2016.02.10

DESIGNED
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DRAWN
hv

CHECKED
nb

VINEYARD HOTEL
MANOR HOUSE
CONFERENCE FACILITY

section through acoustic
panel tracks and beams

5021

REV DATE DR DETAILS
1 20160607 HV first issue
2 20160608 HV concealed lights
3 20160615 HV drywall position
4 20160721 HV oregon infill, ceiling detail, gable wall

 1 : 10
section through wall C

 1 : 10
section through wall A

 1 : 10
section through wall B

acoustic double glazing by specialist

aircon supply duct, stop
short of double glazing

165 x 305 g/ms I-beam

100 x 90 acoustic panel track

alternative I-beam fill

exist. bottom chord

165 x 305 g/ms I-beam

100 x 90 acoustic panel track

16mm melawood board, with finish to
match acoustic panels

acoustic insulation by specialist

9x9mm rebate

165 x 305 g/ms I-beam

100 x 90 acoustic panel track

16mm melawood board, with finish to
match acoustic panels

acoustic insulation

skim-plastered plasterboard ceiling

aircon duct

concealed LED RGB light strip

9mm melawood mitred L-
shaped closer piece and
insulation by Aluglass

RGB LED concealed strip light

RGB LED concealed strip light

isoboard ceiling

oregon infill between trusses

oregon timber to match oregon
above wall A

9mm melawood mitred
L-shaped closer piece
and insulation by
Aluglass

9mm melawood mitred L-
shaped closer piece and
insulation by Aluglass

plasterboard ceiling

new drywall with acoustic insulation,
consisting of:
9/12/15 mm acoustic board,
2.5 mm Flexible Noise Barrier (FNB),
50/100mm rockwool insulation,
9/12/15 mm acoustic board

contact NEELTJIE WILKENS
(Genesis Acoustics)
082 569 1028 / 086 00 22 157

structure to SE's dwg and detail

steel I-beam

100 x 90 acoustic panel track

plasterboard light cove
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02A.MH. FIRST FLOOR_terrace rooms

39575

T-section beam to SE's detail

49mm thick glass floor, by glass specialist

stainless steel handrail to detail

frameless glass balustrade

existing rheinzink gutter to be
adjusted:
new side-outlet in gutter with
pipe running flat, horizontally
and down in same position

second overflow downpipe, if
new floor drain can be added
to ground floor

new leaf catcher at
downpipe inlet

exist. services in
Rheinzink cover

existing steel beam

7

5000

stainless steel elbow

rheinzink downpipe

20 1120 20 1120 20 1120 20 1120 20 1120

frameless glass balustrade
fixed to edge of T-beam, to
detail

1
0
0
0

existing steel beams

2895

E
Q

E
Q

E
Q

E
Q

E
Q

E
Q

E
Q

E
Q

E
Q

E
Q

5
7
2
5

1800

stainless steel handrail and
fixing to match those at
Courtyard Restaurant
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1.4. How to read this text.
Th is text consists of four lines that 

are simultaneous and parallel, overlap-
ping and with reference to each other. 
Each of these lines connects compo-
nents of the contextual analysis with 
the theoretical analysis and with the 
components of the design. Each deals 
with diff erent scales and aspects of the 
context. In this way an assemblage is 
compiled which describes the design as 
a set of components, each drawn from 
the contextual and theoretical explora-
tion. Th ese lines are also sequenced as 
events during the construction process. 

Territories - birdsongs
Geologies – the song of the earth
Eff ects – the sound of rain
White walls and black holes –  
the sounds of the veld

Fig. 1.03. The design components as a 
sequence of construction events.

Th e chapter ‘territories’ deals 
with the physical boundaries that di-
vides the city in terms of ownership. 
Existential territories are created 
through actions that appropriate the 
city. Th e Walker Spruit is viewed as 
a servitude.

Th e chapter on ‘geologies’ looks at 
the city in terms of its geological form. 
Th e Walker Spruit is viewed as a valley. 
D&G explains the capturing processes 
of stratifi cation and as a way out, the 
Body without Organs and Plane of 
Consistency are discussed. A ‘surface 
archaeology of the site’ is performed to 
make a map or Body wihout Organs.

Th e ‘eff ects’ chapter explores 
D&G’s de-individualiztion of the in-
dividual with the introduction of a 
plane of eff ects. Architecture operates 
as a kind of terminal that produces ex-
periences to its users through eff ects. 
Th e Walker Spruit’s primary function 
is to drain stormwater during rainfall 
events. Th is condition is made a roof-

wall-canal eff ects mechanism. Diff er-
ent eff ects are cohered with the prom-
enade. similarly to how the Walker 
Spruit acts as link between diff erent 
neighbourhoods.

‘White walls and black holes’  (chap-
ter 5) explores the operation of the face. 
Works of architecture are like faces in 
the landscape, where facades are treated 
as signifying surfaces, while windows 
are the black holes of subjectivity. Th e 
de-individualization process is contin-
ued in this chapter by describing the 
dissolution of the subject within its sur-
roundings by means of a landscape of 
pattern.

In chapter 6, the design compo-
nents, as derived from theoretical 
and contextual cues, are sequenced as 
events during the process of construc-
tion. A schizo-analysis of the design is 
performed.

In Chapter 7 the design components 
are resolved to more detail in terms of 
construction, structure and materiality.

2012 - 2013
31 Bourke Street -
an address for a new subjectivity
Walkerspruit, Sunnyside, Pretoria, SA

Architecture is explored here as a 
series of effects that influence the 
experience of living on earth. This park/
restaurant/theatre becomes a kind of 
terminal-of-effects and experience-
making-machine that places those 
who encounter it in various relations 
with each other and their surroundings.

Master’s Dissertation
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Fig 3.14 Map of the Walker Spruit and 
surrounds as it flows through Sunny-
side. Scale: 1:10 000. Site of intervention 
indicated. Author, 2012

29

3.3.5  Neighbourhood explored
Example 2 of territorializations:
 
Sunnyside, a wealthy community at 
the time of its beginnings (c. 1887), 
was divided into large plots where its 
inhabitants could build in the styles 
of the latest fashions imported from 
Europe. After the establishment of the 
railway line between Germiston and 
Pretoria during the fi rst years of the 
20th century, many of these plots were 
sub-divided. Th e middle-class could 
move in since they could now aff ord 
the land. Residents attempted to keep 
the natural character of the area by sur-
veying large estates along the Walker 
Spruit which were inhabited especially 
by law professionals. During the 1920s 
the pastoral eff ect was enhanced by 
planting exotic trees during the 1920s. 

With people fl ocking to cities from the 
late 1940s, most of the houses were de-
molished to make way for modernist 
residential apartment blocks (Le Roux 
& Van der Waal 1992:6-8). Th e politi-
cal changes of the 1980s brought about 
a change in demographics to this area. 
Th e majority of people privileged by 
the Apartheid machine emigrated to 
the outskirts of the city, while people 
who were prevented by law to live here 
before, moved in. Today it is interest-
ing to see how the neighbourhood is 
appropriated in ways unforeseen by 
modernist planning. Informal vendors 
make use of the sidewalks busy with 
pedestrians, while the hooty fl ow of 
public transport (taxis) is always pre-
sent. In Sunnyside, you don’t need an 
alarm to wake up in the mornings.
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territories
birdsongs

“Every morning the Scenopoetes 
dentirostris, a bird of the Australian
rain forests, cuts leaves, makes them 
fall to the ground, and turns them over
so that the paler, internal side con-
trasts with the earth. In this way it
constructs a stage for itself like a 
ready-made; and directly above, on a
creeper or a branch, while fluffing out 
the feathers beneath its beak to reveal
their yellow roots, it sings a complex 
song made up from its own notes and,
at intervals, those of other birds that it 
imitates: it is a complete artist.”
(Deleuze and Guattari, quoted in 
Ballentyne 2007:44)

3.1 Architecture and territories

“Establishing territory is architecture’s 
great and normal role. The monument 
is a song. A building usually estab-
lishes a practical domain, and often 
marks out the extent of a proprietor’s 
property, but aside from establishing 
ownership, the territory it marks out is 
a zone where a certain ethos applies: 
a work place, a drill ground, a dance 
hall, a quiet hotel lounge, a convivial 
bar, a cocooned bedroom . . . almost 
little ‘hurdy-gurdy places’. The archi-
tecture helps us to do the things that 
need to be done, and reinscribes the 
established order.” 
(Ballentyne 2007:58)

Ballentyne describes the ‘little songs’ 
buildings normally produce, mostly for 
commercial ends. Th e loud rhythmic 
music of some clothing stores, or the 
classical music played in book shops or 
the ‘elevator music’ of hotel and airport 
lobbies (Ballentyne 2007:60).
“These little songs establish little terri-
tories, and architecture can help them 
on their way; but this is an architec-
ture of small horizons. Architecture 
can open to other possibilities, which 
are introduced here: there is the great 
‘song of the earth’, which resonates 
through everything, and there is the 
architecture of trajectories, where 
buildings seem to dissolve away with 
the dissolution of the territories...” 
(Ballentyne 2007:61)

 ‘Art begins not with flesh, but with the 
house. That is why architecture is the 
first of the arts’ (Deleuze and Guat-
tari, 1994, 186). “Having established 
a house, one can take steps outside 
it – towards an architecture where the 
territories tremble...” 
(Ballentyne 2007:58).

Fig. 3.02. Design component carve-
out. Author, 2013

37

Fig. 4.03. If the Pretoria’s hilltops are monumentalized, what to do with its valleys?

“Architecture is good at monumental-
izing the institutions that a society val-
ues, finding ways to frame the activi-
ties that are seen to be valuable in one 
way or another. However, Deleuze and 
Guattari’s thought tends to promote 
un-monumental aspects of life, prefer-
ring fluidity and creativity (‘becoming’) 
to establishing any sort of fixity. Their 
thought is a challenge for any archi-
tects who choose to engage with it, as 
its volatility is at odds with the profes-
sion’s traditional preoccupation with 

4.1 The Walker Spruit as a valley

When considering the geology of Pre-
toria, most of the koppies surrounding 
the central city are monumentalized 
with architecture. Th ese structures 
make it their task to symbolize some-
thing: unity, freedom, education, com-
munication and so on. In contrast, the 
valleys which hold the Apies river and 
the Walker Spruit are places of function 
and movement. How to think about the 
valleys of the city? Are the valleys places 
for anti-monuments of a kind?

geologies
the song of the earth

form. With Deleuze and Guattari one 
leaves behind the well-defined forms 
of solid objects, for a description of 
relations between unformed elements 
(longitude) and sets of affects (lati-
tude), in order to construct a map of a 
body – and a ‘body’ here can be any 
entity at all, clear or vague, from an 
idea to a whole world, including along 
the way of course such bodies as peo-
ple, buildings and their environments.” 
(Ballentyne 2007:97)

Fig. 4.02. Design component carve-
out and lifted soil. Author, 2013
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“Architecture is nothing but a special ef-
fects machine that delights and disturbs 
the senses.” 
(Diller 2009)

“When it rains in Oxford street, the buildings 
are no more important than the rain.” 
(David Green in Moore 2012:389)

“Die mens is nie ‘n boom nie, 
maar ‘n donderstorm.” 
(Anker 2007:355)

5.1 The Walker Spruit 
as a storm water canal

What is a rain storm other than an 
applause? It is as if the rain is applaud-
ing the event which itself is. What is 
this it that rains anyway? What mean-
ing is there to a thunderstorm? Unless 
you’ve planned a party outdoors and it 
rains, you may ask “Why?”.

Th e main function of the Walker Spruit 
is to prevent fl ooding during a rainstorm. It 
is a stormwater drain - an infrastructure. A 
Highfi eldthunderstorm is particular to the 
context and is used as a contextual clue in 
the theoretical and design process.

5.2 Architecture of effects

In her book, Architecture for a free 
subjectivity – Deleuze and Guattari at 
the horizon of the Real (2011), Simone 
Brott studies Deleuze and Guattari’s 
work to describe an architecture of 
impersonal eff ects. By introducing a 
vast impersonal plane of subjectiv-
ity, Deleuze rids the term subjectivity 
of all its theoretical baggage. Deleuze 
posits a subjectless or de-individual-
ized subjectivity. He prefers the term 
‘impersonal eff ects’ as a way to de-
scribe the potential of a ‘component 
power’ – such as a mouth or the rain 
– to produce an eff ect. Eff ects not in 
the sense of the result of causes, since 
causality, in his view, is itself an eff ect 
of the repetition of similar cases, but 
in the sense of an electromagnetic ef-
fect, for example, a productive and 
creative force (Brott 2011:37). Instead 
of the individual or person, D&G view 
the self or subject (as it was previously 
known) as a convergence of eff ects. Ex-

perience takes place in the mind and 
the subject is an eff ect of a series of 
experiences. Instead of experience be-
ing the experience of one subject, there 
is an impersonal, anonymous plane of 
experience not exclusive to the human 
world (Colebrook 2002:80-81) In this 
view the de-individualization of the 
individual is achieved – a way out of 
subjectifi cation becomes possible. 

Architecture operates within this 
plane of experience. A building is a 
kind of reservoir of eff ects that produc-
es a series of experiences for everyone 
who encounters it. “For architecture 
the eff ects are the indeterminate prod-
ucts (contents) of the architectural en-
counter, the irreducible visuality prior 
to unifi ed persons, buildings or any 
whole whatsoever.” (Brott 2011:37-38) 

“...the affects are produced, and they 
are real, but they are not produced by 
the building acting alone. They are 
produced when the building and the 
person come into contact, and peo-

eff ects
the sound of the rain

Fig. 5.02. Design component roof-
wall-canal effects mechanism. Author, 
2013
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“Architecture is nothing but a special ef-
fects machine that delights and disturbs 
the senses.” 
(Diller 2009)

“When it rains in Oxford street, the buildings 
are no more important than the rain.” 
(David Green in Moore 2012:389)

“Die mens is nie ‘n boom nie, 
maar ‘n donderstorm.” 
(Anker 2007:355)

5.1 The Walker Spruit 
as a storm water canal

What is a rain storm other than an 
applause? It is as if the rain is applaud-
ing the event which itself is. What is 
this it that rains anyway? What mean-
ing is there to a thunderstorm? Unless 
you’ve planned a party outdoors and it 
rains, you may ask “Why?”.

Th e main function of the Walker Spruit 
is to prevent fl ooding during a rainstorm. It 
is a stormwater drain - an infrastructure. A 
Highfi eldthunderstorm is particular to the 
context and is used as a contextual clue in 
the theoretical and design process.

5.2 Architecture of effects

In her book, Architecture for a free 
subjectivity – Deleuze and Guattari at 
the horizon of the Real (2011), Simone 
Brott studies Deleuze and Guattari’s 
work to describe an architecture of 
impersonal eff ects. By introducing a 
vast impersonal plane of subjectiv-
ity, Deleuze rids the term subjectivity 
of all its theoretical baggage. Deleuze 
posits a subjectless or de-individual-
ized subjectivity. He prefers the term 
‘impersonal eff ects’ as a way to de-
scribe the potential of a ‘component 
power’ – such as a mouth or the rain 
– to produce an eff ect. Eff ects not in 
the sense of the result of causes, since 
causality, in his view, is itself an eff ect 
of the repetition of similar cases, but 
in the sense of an electromagnetic ef-
fect, for example, a productive and 
creative force (Brott 2011:37). Instead 
of the individual or person, D&G view 
the self or subject (as it was previously 
known) as a convergence of eff ects. Ex-

perience takes place in the mind and 
the subject is an eff ect of a series of 
experiences. Instead of experience be-
ing the experience of one subject, there 
is an impersonal, anonymous plane of 
experience not exclusive to the human 
world (Colebrook 2002:80-81) In this 
view the de-individualization of the 
individual is achieved – a way out of 
subjectifi cation becomes possible. 

Architecture operates within this 
plane of experience. A building is a 
kind of reservoir of eff ects that produc-
es a series of experiences for everyone 
who encounters it. “For architecture 
the eff ects are the indeterminate prod-
ucts (contents) of the architectural en-
counter, the irreducible visuality prior 
to unifi ed persons, buildings or any 
whole whatsoever.” (Brott 2011:37-38) 

“...the affects are produced, and they 
are real, but they are not produced by 
the building acting alone. They are 
produced when the building and the 
person come into contact, and peo-

eff ects
the sound of the rain

Fig. 5.02. Design component roof-
wall-canal effects mechanism. Author, 
2013
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“The face, what a horror. It is natu-
rally a lunar landscape, with its pores, 
planes, matts, bright colors, white-
ness, and holes: there is no need for a 
close-up to make it inhuman; it is nat-
urally a close-up, and naturally inhu-
man, a monstrous hood. [...] Beyond 
the face lies an altogether different 
inhumanity: [...] here, cutting edges of 
deterritorialization become operative 
and lines of deterritorialization positive 
and absolute, forming strange new 
becomings, new polyvocalities.” 
(D&G 1987:190-191)

6.1 The faciality machine

Why is the face so terrible to 
Deleuze and Guattari? In their view 
the face operates in terms of units and 
choices. It is fi rstly a computer and 
secondly a ‘deviance detector’ (D&G 
1987:177). Th e fi rst aspect constitutes 
a facial unit as a general system of ref-
erence, Christ or the third eye. and 
works in binaries: man/woman, rich/
poor, adult/child, pink/brown. Th e 
second aspect is that of choice. Th e 

faciality machine judges faces as ‘yes/
no’ or ‘go/no go’ according to conform-
ance to a norm. Within a certain tol-
erance it computes normalities (D&G 
1987:178). “At every moment, the ma-
chine rejects faces that do not conform, 
or seem suspicious.” (D&G 1987:177).

Th ese two aspects to the facializa-
tion machine presuppose that space is 
grided homogenously in all directions, 
with no outside (D&G 1987:179).

“One can constitute signifying 
chains operating with deterritorialized, 
digitalized, discrete elements only if 
there is a semiological screen avail-
able, a wall to protect them. One can 
make subjective choices [...] only if 
no outside tempest sweeps away the 
chains and subjects.” (D&G 1987:179)

Th e signifi cation-subjectifi cation 
regime crushed all other polyvocal 
systems of expression. If the facilaity 
machine were to be dated, D&G at-
tributes it to the year zero, wtih Christ, 

white walls &
black holes

the development of the ‘White Man’ 
and the semiotic of Capitalism (D&G 
1987:182)

“The white wall/black hole system 
is constructed, or rather the abstract 
machine is triggered that must al-
low and ensure the almightiness of 
the signifier as well as the autonomy 
of the subject. You will be pinned to 
the white wall and stuffed in the black 
hole. This machine is called the faci-
ality machine because it is the social 
production of face, because it per-
forms the facialization of the entire 
body and all its surroundings and ob-
jects, and the landscapification of all 
worlds and milieus. The deterritoriali-
zation of the body implies a reterritori-
alization on the face; the decoding of 
the body implies an overcoding by the 
face; the collapse of corporeal coordi-
nates or milieus implies the constitu-
tion of a landscape.” (D&G 1987:181)

Fig. 6.02. Design component curtains. 
Author, 2013
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Fig. 3.01. The Walkerspruit as servi-
tude. Map showing land parcels.

17

territories
birdsongs

“Every morning the Scenopoetes 
dentirostris, a bird of the Australian
rain forests, cuts leaves, makes them 
fall to the ground, and turns them over
so that the paler, internal side con-
trasts with the earth. In this way it
constructs a stage for itself like a 
ready-made; and directly above, on a
creeper or a branch, while fluffing out 
the feathers beneath its beak to reveal
their yellow roots, it sings a complex 
song made up from its own notes and,
at intervals, those of other birds that it 
imitates: it is a complete artist.”
(Deleuze and Guattari, quoted in 
Ballentyne 2007:44)

3.1 Architecture and territories

“Establishing territory is architecture’s 
great and normal role. The monument 
is a song. A building usually estab-
lishes a practical domain, and often 
marks out the extent of a proprietor’s 
property, but aside from establishing 
ownership, the territory it marks out is 
a zone where a certain ethos applies: 
a work place, a drill ground, a dance 
hall, a quiet hotel lounge, a convivial 
bar, a cocooned bedroom . . . almost 
little ‘hurdy-gurdy places’. The archi-
tecture helps us to do the things that 
need to be done, and reinscribes the 
established order.” 
(Ballentyne 2007:58)

Ballentyne describes the ‘little songs’ 
buildings normally produce, mostly for 
commercial ends. Th e loud rhythmic 
music of some clothing stores, or the 
classical music played in book shops or 
the ‘elevator music’ of hotel and airport 
lobbies (Ballentyne 2007:60).
“These little songs establish little terri-
tories, and architecture can help them 
on their way; but this is an architec-
ture of small horizons. Architecture 
can open to other possibilities, which 
are introduced here: there is the great 
‘song of the earth’, which resonates 
through everything, and there is the 
architecture of trajectories, where 
buildings seem to dissolve away with 
the dissolution of the territories...” 
(Ballentyne 2007:61)

 ‘Art begins not with flesh, but with the 
house. That is why architecture is the 
first of the arts’ (Deleuze and Guat-
tari, 1994, 186). “Having established 
a house, one can take steps outside 
it – towards an architecture where the 
territories tremble...” 
(Ballentyne 2007:58).

Fig. 3.02. Design component carve-
out. Author, 2013
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3.2 Lines of ownership

Th e landscape is territorialized with 
the superimposition of a grid of owner-
ship. Contour lines are intersected by 
the lines of plots, roads and servitudes 
during processes of surveying and town 
planning. Th ese lines on a map that 
make up the planned city gradually be-
come manifest in the form of surfaces 
(roads, kerbs, sidewalks) and the bound-
aries of buildings and fences and walls 
around properties. In this way territories 
are formed. However, in Sunnyside as 
in many other parts of the world, these 
boundary lines are becoming increas-
ingly solid and aggressive. Often spear-
heads, live cables, shards or spikes top-off  
the divide between territories. 

Fig. 3.03. (far left) Boundaries lines 
around the Walker Spruit. Author, 2012

Fig. 3.04 (left) Lines of ownership 
around the Walker Spruit. Author, 2012
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Fig 3.05 (left) Public space around the 
Walkerspruit. Author, 2012

3.3 Acts of appropriation

Within the planned city and 
in-between these territories there 
exists another layer – urban life. 
Unplanned activities deterritori-
alizes or appropriates the rigidly
surveyed territories. Sunnyside is a good 
example of how the city becomes ap-
propriated with spontaneous activities. 
When someone decides to put up a tent 
and make it a barber shop, or put up a 
table and turn it into a tailor shop, or 
use empty land for his driving school, 
the city becomes more than what was 
planned for. By using the city in these 
ways, vendors appropriate a piece of 
land – often in a creative way, often tem-
porarily and often to the benefi t of the 
community. It is this potential for the 
spontaneous emergence of unexpected 
events that in part gives the city life.

3.4 Public space and territories

Territories are temporal and ever-
changing. With indefi nite boundaries, 
they are always in place in relation to 
other territories. Public places belong 
to everybody and to nobody at the 
same time and therefore have the po-
tential to be appropriated in creative 
ways by those who choose to do so.

We temporarily appropriate a space 
to ourselves – whether as individuals 
or as groups. A territory is claimed by 
sitting, standing, walking or more def-
initely by speaking, singing or shout-
ing or putting up an umbrella, form-
ing a circle, bringing a chair or at the 
extreme – urinating or defecating. in 
a public space. Once a territory is ap-
propriated, the dynamics of the social 
sphere enter – encounters between 
neighbouring territories happen that 
range from indiff erence to friendly or 
hostile interactions between people. 

How to break through the white 
walls of signifi cation and get out of 
the black holes of subjectifi cation? 
How to dismantle the face?

Deleuze and Guattari suggest in-
stead of plotting points, lines of fl ight 
should be drawn to get out, to cross a 
horizon (D&G 1987:186). 

white walls &
black holes

design component:
curtains

ASSEMBLE
STUDIO

AVI LAISER
AL/Architecture

architecture as faces

buildings alongside 
the Walker Spruit

“Architecture positions its ensembles – hous-
es, towns or cities, monuments or factories – to 
function like faces in the landscape they trans-
form.” (Deleuze and Guattari)

Th e facades of buildings function like faces. Pedi-
ments, bill boards and logos are attached to buildings 
to signify status or corporate identity. Windows are 
the black holes that suggest there are people (subjec-
tivities) living behind the glass.

As in the Sunnyside example above, curtains are 
both a means of expression and a way of assuring 
privacy. Th erefore, it could be seen as standing be-
tween signifi cation and subjectifi cation. Th e idea of 
a curtain without windows desubjectifi es and des-
ymbolize the faciality of buildings, providing op-
portunities for the social order to be reconfi gured. 

Th e north-facing facades of Sunnyside’s residen-
tial blocks are adorned with curtains. Th is is the 
only means tenants have for any kind of expres-
sion to the outside.

precedent

precedent

the ‘real’ estate

cineroleum
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Fig. 5.01. The floodplain of the Walker 
Spruit is a plane with the possibility to 
flood during heavy rain.

36

Fig. 4.01. Contours indicating the Walk-
er Spruit as a valley in the landscape. 37

Fig. 4.03. If the Pretoria’s hilltops are monumentalized, what to do with its valleys?

“Architecture is good at monumental-
izing the institutions that a society val-
ues, finding ways to frame the activi-
ties that are seen to be valuable in one 
way or another. However, Deleuze and 
Guattari’s thought tends to promote 
un-monumental aspects of life, prefer-
ring fluidity and creativity (‘becoming’) 
to establishing any sort of fixity. Their 
thought is a challenge for any archi-
tects who choose to engage with it, as 
its volatility is at odds with the profes-
sion’s traditional preoccupation with 

4.1 The Walker Spruit as a valley

When considering the geology of Pre-
toria, most of the koppies surrounding 
the central city are monumentalized 
with architecture. Th ese structures 
make it their task to symbolize some-
thing: unity, freedom, education, com-
munication and so on. In contrast, the 
valleys which hold the Apies river and 
the Walker Spruit are places of function 
and movement. How to think about the 
valleys of the city? Are the valleys places 
for anti-monuments of a kind?

geologies
the song of the earth

form. With Deleuze and Guattari one 
leaves behind the well-defined forms 
of solid objects, for a description of 
relations between unformed elements 
(longitude) and sets of affects (lati-
tude), in order to construct a map of a 
body – and a ‘body’ here can be any 
entity at all, clear or vague, from an 
idea to a whole world, including along 
the way of course such bodies as peo-
ple, buildings and their environments.” 
(Ballentyne 2007:97)

Fig. 4.02. Design component carve-
out and lifted soil. Author, 2013
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“Architecture is nothing but a special ef-
fects machine that delights and disturbs 
the senses.” 
(Diller 2009)

“When it rains in Oxford street, the buildings 
are no more important than the rain.” 
(David Green in Moore 2012:389)

“Die mens is nie ‘n boom nie, 
maar ‘n donderstorm.” 
(Anker 2007:355)

5.1 The Walker Spruit 
as a storm water canal

What is a rain storm other than an 
applause? It is as if the rain is applaud-
ing the event which itself is. What is 
this it that rains anyway? What mean-
ing is there to a thunderstorm? Unless 
you’ve planned a party outdoors and it 
rains, you may ask “Why?”.

Th e main function of the Walker Spruit 
is to prevent fl ooding during a rainstorm. It 
is a stormwater drain - an infrastructure. A 
Highfi eldthunderstorm is particular to the 
context and is used as a contextual clue in 
the theoretical and design process.

5.2 Architecture of effects

In her book, Architecture for a free 
subjectivity – Deleuze and Guattari at 
the horizon of the Real (2011), Simone 
Brott studies Deleuze and Guattari’s 
work to describe an architecture of 
impersonal eff ects. By introducing a 
vast impersonal plane of subjectiv-
ity, Deleuze rids the term subjectivity 
of all its theoretical baggage. Deleuze 
posits a subjectless or de-individual-
ized subjectivity. He prefers the term 
‘impersonal eff ects’ as a way to de-
scribe the potential of a ‘component 
power’ – such as a mouth or the rain 
– to produce an eff ect. Eff ects not in 
the sense of the result of causes, since 
causality, in his view, is itself an eff ect 
of the repetition of similar cases, but 
in the sense of an electromagnetic ef-
fect, for example, a productive and 
creative force (Brott 2011:37). Instead 
of the individual or person, D&G view 
the self or subject (as it was previously 
known) as a convergence of eff ects. Ex-

perience takes place in the mind and 
the subject is an eff ect of a series of 
experiences. Instead of experience be-
ing the experience of one subject, there 
is an impersonal, anonymous plane of 
experience not exclusive to the human 
world (Colebrook 2002:80-81) In this 
view the de-individualization of the 
individual is achieved – a way out of 
subjectifi cation becomes possible. 

Architecture operates within this 
plane of experience. A building is a 
kind of reservoir of eff ects that produc-
es a series of experiences for everyone 
who encounters it. “For architecture 
the eff ects are the indeterminate prod-
ucts (contents) of the architectural en-
counter, the irreducible visuality prior 
to unifi ed persons, buildings or any 
whole whatsoever.” (Brott 2011:37-38) 

“...the affects are produced, and they 
are real, but they are not produced by 
the building acting alone. They are 
produced when the building and the 
person come into contact, and peo-

eff ects
the sound of the rain

Fig. 5.02. Design component roof-
wall-canal effects mechanism. Author, 
2013
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“The face, what a horror. It is natu-
rally a lunar landscape, with its pores, 
planes, matts, bright colors, white-
ness, and holes: there is no need for a 
close-up to make it inhuman; it is nat-
urally a close-up, and naturally inhu-
man, a monstrous hood. [...] Beyond 
the face lies an altogether different 
inhumanity: [...] here, cutting edges of 
deterritorialization become operative 
and lines of deterritorialization positive 
and absolute, forming strange new 
becomings, new polyvocalities.” 
(D&G 1987:190-191)

6.1 The faciality machine

Why is the face so terrible to 
Deleuze and Guattari? In their view 
the face operates in terms of units and 
choices. It is fi rstly a computer and 
secondly a ‘deviance detector’ (D&G 
1987:177). Th e fi rst aspect constitutes 
a facial unit as a general system of ref-
erence, Christ or the third eye. and 
works in binaries: man/woman, rich/
poor, adult/child, pink/brown. Th e 
second aspect is that of choice. Th e 

faciality machine judges faces as ‘yes/
no’ or ‘go/no go’ according to conform-
ance to a norm. Within a certain tol-
erance it computes normalities (D&G 
1987:178). “At every moment, the ma-
chine rejects faces that do not conform, 
or seem suspicious.” (D&G 1987:177).

Th ese two aspects to the facializa-
tion machine presuppose that space is 
grided homogenously in all directions, 
with no outside (D&G 1987:179).

“One can constitute signifying 
chains operating with deterritorialized, 
digitalized, discrete elements only if 
there is a semiological screen avail-
able, a wall to protect them. One can 
make subjective choices [...] only if 
no outside tempest sweeps away the 
chains and subjects.” (D&G 1987:179)

Th e signifi cation-subjectifi cation 
regime crushed all other polyvocal 
systems of expression. If the facilaity 
machine were to be dated, D&G at-
tributes it to the year zero, wtih Christ, 

white walls &
black holes

the development of the ‘White Man’ 
and the semiotic of Capitalism (D&G 
1987:182)

“The white wall/black hole system 
is constructed, or rather the abstract 
machine is triggered that must al-
low and ensure the almightiness of 
the signifier as well as the autonomy 
of the subject. You will be pinned to 
the white wall and stuffed in the black 
hole. This machine is called the faci-
ality machine because it is the social 
production of face, because it per-
forms the facialization of the entire 
body and all its surroundings and ob-
jects, and the landscapification of all 
worlds and milieus. The deterritoriali-
zation of the body implies a reterritori-
alization on the face; the decoding of 
the body implies an overcoding by the 
face; the collapse of corporeal coordi-
nates or milieus implies the constitu-
tion of a landscape.” (D&G 1987:181)

Fig. 6.02. Design component curtains. 
Author, 2013
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A B C

a carving out

Making a territory

terraces intensifying the valley 

First articulation of sedimentation

A square bordering the Walker 
Spruit is carved out as terraces. Th e 
fl oodplain is altered in this way to in-
tensify the eff ect of fl ooding, while the 
ground plane is terraced in order to re-
treat from water during a fl ood. Th is 
carved-out fl oodplain is programmed 
as an outdoor foyer, immanent with a 
fl ood.  - awaitng a fl ood. In this way a 
territory is made with only a subtrac-
tion – the power of water to erode. 
At this stage no materials have been 
added. Only the sedimentation of 
compacting the soil terraces. An archi-
tecture of soil. By simply subtracting 

from the ground it is already possible 
to make architecture. Th e terraced soil 
is usable in this phase of the construc-
tion process, possibly not very practi-
cal, but usable. A whole range events 
can already occur in this theatre-like 
space. Th is is the fi rst articulation of 
stratifi ciation. However, a destratifi ca-
tion is ensured by means of the fl ood-
plain. Th e fi rst few steps will always be 
open to the possibility of fl ooding. It 
remains a plane of possibility. Getting 
wet when it rains is also a possibility 
– we can stay here as long as it doesn’t 
rain. A second articulation of stratifi ca-
tion is necessary.

totemic capitals & anti-gravity 
machines
Refrains

A place is marked with the repeti-
tive verticality of a grid of columns. 
Like the pegs in staking out a property 
during surveying, the columns reterri-
torialize the fi rst strata. Each column 
is capped with a ‘totemic capital’ as a 
refrain element. Th e capitals also func-
tion as support for the second level’s 
coff er slabs. A steel capital is fi tted over 
a narrowing of each of the columns. 
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D

‘soil lifted’, a second level

Second articulation of sedimentation

Like a piece of cake, cut and lifted 
on its way to a plate, the building is 
a cutting-into and lifting-out of the 
ground. Th is opens up a space between 
strata to accommodate the program.

Th e terraced soil becomes the shut-
tering for the second process of stratifi -
cation. A stepped re-inforced concrete 
coff er slab is cast in segments or mod-
ules to be crane-lifted into place on the 
next level. Th is creates a shelter against 
rain for the terraced theatre below as 
well as another programmable surface. 
Th e eff ect it releases is that of lifted soil 
(with all kinds of things cast in the sof-
fi ts of this surface – to become a kind 
of banal archaeology).

E

F

a roof for the sound of rain

An effects mechanism

a promenade

Catalyst for different effects

How to destratify this second artic-
ulation? Again with water and by cre-
ating more surfaces of possibility. Th e 
stage which moves between the two 
strata and the water-harvesting roof-
wall-pond eff ects mechanism. How to make these diff erent 

stratifi cations, destratifi cations, ter-
ritorializations and deterritorializa-
tions cohere? With the promenade as 
catalyst. Th e bridge-stair-stoep-ramp 
mechanism allows movement between 
diff erent strata and eff ects – it creates 
a route.

design 
components
a schizo-analytical reading
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ulation? Again with water and by cre-
ating more surfaces of possibility. Th e 
stage which moves between the two 
strata and the water-harvesting roof-
wall-pond eff ects mechanism. How to make these diff erent 

stratifi cations, destratifi cations, ter-
ritorializations and deterritorializa-
tions cohere? With the promenade as 
catalyst. Th e bridge-stair-stoep-ramp 
mechanism allows movement between 
diff erent strata and eff ects – it creates 
a route.

design 
components
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D

‘soil lifted’, a second level

Second articulation of sedimentation

Like a piece of cake, cut and lifted 
on its way to a plate, the building is 
a cutting-into and lifting-out of the 
ground. Th is opens up a space between 
strata to accommodate the program.

Th e terraced soil becomes the shut-
tering for the second process of stratifi -
cation. A stepped re-inforced concrete 
coff er slab is cast in segments or mod-
ules to be crane-lifted into place on the 
next level. Th is creates a shelter against 
rain for the terraced theatre below as 
well as another programmable surface. 
Th e eff ect it releases is that of lifted soil 
(with all kinds of things cast in the sof-
fi ts of this surface – to become a kind 
of banal archaeology).
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stratifi cations, destratifi cations, ter-
ritorializations and deterritorializa-
tions cohere? With the promenade as 
catalyst. Th e bridge-stair-stoep-ramp 
mechanism allows movement between 
diff erent strata and eff ects – it creates 
a route.
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A

B

C

D

E

F

a carving out
making a territory

terraces
intensifying the geology

totemic capitals
marking out a place

a lifted second level

a promenade
linking components

a roof-wall-canal
catching rainwater

Fig. 9.12 A bottom-up drawing of the 
different design components and what 
they do. Author, May 2013.

96

Fig. 10.09 Phase 1 structure (above), 
phase 2 structure (below)
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2011
Zwartkoppies Experimental
Kitchen & Restaurant
Pretoria East, SA

Zwartkoppies is the historical farmstead 
of Sammy Marks (colonial industrialist). 
The manor house is currently operated 
as a museum, but the farm buildings 
left derelict. A strategy for these farm 
buildings were devised in  a group. The 
farm manager’s house, one of the farm 
buildings, was envisioned as a restaurant 
and cooking scool. Here the traditional 
role of restaurant patron and kitchen staff 
is reversed and amplified. The patrons 
are placed on ‘peanut galleries’ as 
observers looking down on the kitchen 
staff operating in a stage-like setting.

Honours project - Research Field:
Heritage and Cultural Landscapes 
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2011
Ernest Cole Intersection
Eersterust, Pretoria, SA

The project engages with the problem 
of public space in contemporary SA 
by providing an activity park. Various 
skill-building workshops (cooking, 
dancing, singing, making) are housed 
in a ‘buried’ building, continuous with 
the landscape. Seven different routes 
meander through the park, each 
associated with a different kind of 
activit. The park commemorates Ernest 
Cole, who was born in Eersterust in 
1940. He became one of the first 
photographers to publish the harsh 
realities of life under the apartheid 
regime to an international audience.

BHons Arch. - Research Field:  
Urban and human settlement. ha
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west bird’s eye view north bird’s eye view
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2010
Production house 
Textile plant
Recycling and weaving facility
Nelson Mandela Rd, Pretoria, SA

The Textile Plant can be seen as a 
culmination of the three preceding 
third year projects. It draws from: 
the subject/body split explored 
with the Mudbath; situation-as-
programming and the continuation of 
an infrastructural urban surface from 
the Feeding Cage and the informal 
use of space from the Container 
Housing. The building houses the 
making of looms and the subsequent 
weaving of recycled materials. A 
continuous ramp acts as extension 
of the sidewalk, where the trolleys/
carts of informal recyclers are pushed 
or pulled up into the building. By 
providing employment, the building 
then metaphorically aids in the 
weaving of an urban fabric. Diagrams 
of exteriority (from Peter Eisenman) 
were used for figuration of the ramp, 
to create a certain distance between 
the author and his work.

BSc. Arch. - Third year project
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2009
Burlington Arcade Jazz Club
CBD, Pretoria, SA

Burlington Arcade is transformed into 
a strip of light, close to the heart of in-
ner-city Pretoria, Church Square. The 
existing pavement of the arcade (not 
original), is replaced with an openable 
glass floor to provide access and light 
to the enlarged basement. The sym-
metrical figuration of the glass floor 
surface is derived from the art deco 
treatment of shop entrances. The floor 
is opened after business hours, when 
the arcade is changed from a pass-
through-place to a destination – a jazz
club. Accommodation for musicians 
and a practice room is added in the 
service passage at the Western side 
of Burlington House.

BSc Arch. - 2nd year studio ha
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HOUSING

BSc Architecture
University of Pretoria, 2010

	 122	 Container Housing		
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2011
SHIFT Housing project 
Container housing
Station Precinct, Pretoria, SA

Tshwane/Pretoria as a post-apartheid 
city is characterized by great 
distances between rich and poor 
and subsequent urban sprawl. The 
modern form of the inner-city is often 
filled-in with more informal situations. 
Many of its residents ensure their 
economical survival by means of 
informal trade and services. The notion 
of in-fill was applied on three scales 
to conceptualize sustainable social 
housing: Scale one or urban form as 
in-fill, where the city is densified (and 
commuting distances shortened) by 
building inbetween existing buildings; 
Scale two, or shipping containers as 
infill, where salvaged containers fill-in 
a serviced structure; scale three, or 
use as in-fill, where users appropriate 
these containers with production, 
trade, social and dwelling activities.

BSc. Arch. - Third year project
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RESIDENTIAL

Hans Viljoen Architect

	 134	 House Viljoen

	 142	 Apartment Achmat	
	
	

ST&AR Stuart Thompson & Andre Rademeyer Architects

	 156	 House Hetherington			 

	 162	 House Espitalier	
	

BSc Architecture
University of Pretoria, 2010

	 170	 House for a blind writer			 
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2018
House Viljoen
Potchefstroom, North-West, SA

A new 220m2 house was designed in 
response to the ‘Transvaal’ tradition of 
simple pitched roofs - an excercise in 
restraint and minimal design.

concept to construction

ha
ns

vi
ljo

en
.c

om
 | 

H
o

u
se

 V
ilj

o
en



111

ha
ns

vi
ljo

en
.c

om
 | 

H
o

u
se

 V
ilj

o
en



113

north elevation_living

north elevation_bedrooms
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1  Living / Dining Room
2  Kitchen 
3  Pantry
4  Scullery
5  Garage
6  Bedroom
7  Bathroom
8  Courtyard
9  Covered Porch 
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ground floor plan
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floor planapartment achmat_802 the colloseum

 1 : 50 @ A3
floor plan

2017
Apartment Achmat
Cape Town CBD, SA.

To the client’s request, this existing 
100m2 apartment across Cape 
Town Railway Station is renovated 
to minimalism. A simple new kitchen 
and bathroom forms the major part 
of the renovation. Exsting partitions 
are removed and replaced with glass 
partitions and curtains for privacy.

concept, design development, council 
approval, construction
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2014
House Hetherington
Noordhoek, Cape Town, SA

Complete internal refurbishment and
addition of family room and main
suite to this house amongst Milkwood
trees. A theme of opening corners
ensured a good connection with the
garden.

tender documentation, construction
detailing, assisting site supervision ha
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staircase detailscorner detail
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2009
House for a blind writer
Muckleneuk, Pretoria, SA

Designing for a blind person prompt-
ed issues of marginality – living on 
the threshold. It is maybe in this 
liminal state that we can be true to 
ourselves,our being. La Shure said 
that in this threshold, “…human be-
ings are stripped of anything that 
might differentiate them from their 
fellow human beings – they are in be-
tween the social structure, temporar-
ily fallen through the cracks… and it 
is in these cracks, in the interstices 
of social structure, that they are most 
aware of themselves.”  This dwelling 
provides its dweller with opportunities 
to experience a range of liminal phe-
nomena, of which the stair channel is 
the most impressive. It consists of two 

levels of stairs, the top one forming a 
U-shaped concrete
channel and connecting the two roof 
gardens. The bottom stairs are of steel 
to amplify the noise of ascending and 
descending in the house. The con-
crete is cut with slits, admitting late af-
ternoon sun and air to confuse inside 
with outside, enclosure with exposure. 
The perforations intensify to the top, 
where the channel opens to a landing 
suspended between the earth and the 
sky – stairs leading to nowhere. It be-
comes a dynamic diagonal sculpture 
of massive concrete to control traffic 
noise.

BSc Arch. - 2nd year studio ha
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first floor plansite plan

basement plan

ground floor plan ha
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www.hansviljoen.com


