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FORGETTING
ARCHITECTURE

\ ¥ ht - | NN i, i . A factory of disposable feelings: or, archives of memaries that
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X Project Year: Fall 2019
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={ A | e Y | !I | According 1o a dissertation by RH. Malawaraarachchi, ® experiencing
H’Ihpp u_,. . happens at a [physical, emotional and an intellectual laval]” Memories
L7 - M. : capture experience, archive feelings and further influence how people
. - eRpErience.
i 3
i‘ 1% The thesis of this project fs about the rebirth of Murano, Venice through

the restructuring of its historical glass-blowing culture/experience.
Traditions and culture create and are created by memaories and
memorialization,

The production sat ideas of parameter, rules, and spatial notions within

transparency, suparimposition. trajectory. The composition and

gecmeltry of the divergent is & progression in its identity. The scale less

archive becomes the phenomenal conversation that elucidate and open
the boundanes for a utopian society as an urban sarthwork.
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ORDER

SITE

Murano {5 a series of islands linked by bridges in the Venetian Lagoon
narthern [aly. The island 1

is renowned for its long tradition of glass-
making

-3

The architecture 1s aiming at regenerate Venice Murano by transforming
its historic blown glass culture It works as an intervention within the
site of Murano, it acts as a disruptor to a site full of histary and future
potentials. &An epistemic shift through visionary interdisciplinary work
that realign and transforms the existence urban fabric.

SITE ANALYSIS ABANDONED BUILDING CATALOG
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ABSTRALT

A lot of criticisms towards contemparary and modern architecture today
skew towards the redundant, claiming that the Integrity of what is
cansidered 'good design’ has become corrupt and implesive. In discussed
salutions, there s an emphasis on rebuilding, on new construction and the
adoption of new systems and methods rather than the simpler and more
practical option of alteration and adaptation to raise the efficiency and
productivity of the existing system. I believe that there exists ailmost a
fetishization of new developments in architecture consequently encouraging
and romanticizing scenes of manufactured destruction.

The architecture is an intervention within the site of Murano, it acts as a
disruptor to a site full of history and future potentials. An epistemic shift
through visianary interdisciplinary work that realign and transforms the
existence urban fabric. Paving the way for glass blowing craft that is fading
away due to industrialization of modernism. The production sat ideas of
parameter, rules, and spatial notions within transparency, superimposition,
trajectory. The composition and geometry of the divergent is a progressian
in its identity, The scale less archive becomes the phenomenal conversation
that elucidate and open the boundanes for a utopian society as an urban
earthwaork.

SITE INTERPRETATION CONCEPTUAL SITE MODEL - MURAND
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FEELINGS AND EMOTIONS
STUDY MODEL
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The rorschach tests of feelings was made to encourage self-awareness in viewers; what are they feeling and why. As many
know, each shape is interpreted based on the cognitive associations of each viewer, In this way, the fragments of mem-
ories amalgamate to form the solidarity of emotions. Additionally, viewers sometimes share what they see in the shapes
with athers allowing for an understanding and summation of different perspectives.

MEMORY AND ARCHITECTURE ARCHIVE I

These drawings of "memaries” serve | !)}Jﬁ =)

to illustrate how the individual brain "q 1 ol ;

captures scenarios and objects then N ; o, .

disintegrates them. Many times . - — 8 ';_ ; t T mg— Ll | .
people are unaware of how their iRl ! i g : i T . i

minds fragment their experiences - :‘g"ji_ 1'% — mmmm——— = T e

and how these fragments further 7 F L A - ltl- B — o " o = = T =

pierce through new experiences. The ‘ﬂ ’ i 1';.:.;::{-4?: ; .-‘M o \ N ;,E fj: | E | -'}u

"particulation” of the images sourced 14 AL S e L ER ! ; 1 Y e : ; - v

from Italian/Venetian art expresses v

how a memory retains certamn -t
information from the actual facts t
based on individual filtration. There is
a beauty in this and it iz valuable to
be aware of one's filters.

With a step back, we went through the
methed of idealizing these feelings as
disposable; what would it look like if
these emotions were trapped and then
discarded. We brainstormed the idea
of a bubble which traps the emotions
of peaple before dissipating in the
atmosphere, The creation of that
bubble resembled the foundations of
glass blowing; taking a material from
the earth [water, silica) and pushing it . L |
into an object for observation and/or . E w i -
admiration. From this we concluded: ﬂ 1
Glazs blowing 15 a form of archiving

human essences and should be “

ARCHIVE 11

treated as such

From ocbservation and research, the .
attitude towards Murano's glass .
objects is objectifying without
complete appreciation of all that they
hold in them: techniques passed down
from generation to generation, the
mind of their designer, the breath of
their creator, earthen matenals that
have fossilized and traveled over
CEntwuries.

CONCEPTUAL MODEL

For re-birth 1o occur, something has '
to be broken [(die). This fact takes us 3 1
back to the idea of fragments coming o
together to form “salid”fcoherent h "_k
pieces: utopia/harmony arising from { " i =
chaos. aL LR

In this process of renaissance (re- o
birth), we believe that Rl Iﬂu#

The deconstructed and redefined an! Ll A AU
sequence conceptually goes as b .
described. First the rarschach tests

assist you in being aware of your

emotions (formed via memories)

Then, the design, creation and i
purchase of a piece will based on i |
what the individual has identified §
themselves feeling at the moment | T
[including but beyond aesthetic 1,,.:» "

appeal). Such a process serves as a -;:;Z-"‘ E
physical collectionfarchive of what L

one has felt in the past and them to - ay =
apply that self-awareness to other 1 ]
aspects of living. .~
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STORY AND ARCHITECTURE - A SOFFIETTA TALE

I had to combine cultures. However, nations are preserved through tireless work that immortalizes
elements and components of eastern life that are not compatible with “modern” life. While searching
for an answer between the ancient Murano cornders, | found amongst its walls a thread that might
lead to an agency

As 1 walked through the shops, exhibits were scattered; bar tops, doors, glass surfaces; utensils and
colored pieces were strewn, Ornamentation (details] - [ can almest hear its pulse and trimmings an
the glass surfaces calling, "Here Murango, here my ancestral blossom and my glories”, There is the old
Maestra known as Alberto, and he was waving a long blowing stick. With that tool, Alberto breathes a
soul and a memaory that he forms with fingers like music that draw the eyes and souls of the attendants
above the tunes of his movement and his feelings. Workers' movements, between ferming glass and
melting it inside the furnaces, are similar fo the orchestra, The Orchestra works in harmony and draws
emotion into the eyes of the spectator and their imagination tightens the secrets of craftsmanship in
the utmost accuracy and guality

My curiosity and enthusiasm drove me to talk and gef close to Alberto, My friend asked him: What is
the value of this art for the generations abandoning the traditions of glass blowing and obliterating
its pioneering features? Why should they care?. {stress the I} love the shards, [ admire his beautiful
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art, acknowledging the essences of what they contain. The Maestro bnings one of the pieces from the
corner of the place where the dust rises and falls, He wipes it with a tip of his shirt like the Aladdin's
lamp, and it emerges in its purity of colors, like emeralds, charity and perfection. [ have never seen
anything like it, Movements, embodied in the details of each piece, tell the story of a human being
Then he referred to several glass figures such as the cypress tree and a red rose{coloured red), the
details of which are like a mirage

[ asked him, the Maestro, if there other establishments that sponsor this authentic art because | have
only found ene so far. Alberto told me: There are some who are around but not the same as before, |
said to him: This is irrational and absurd! Do craftsmen really remain, to this day, strange? He says to
me; I am nat a liar, [ am saying nothing but the truth. I told him; Do not take me please, | am convinced
that this craft has gone extinct a long time ago and that these utensils are leftovers from the archives
of the past. It 15 the anxiety that you possessed about the dear relative that we thought had died, and
if his heart beats weakly, it may be the will of the Almighty to return to life

Curiosity used to pay my friend, and if she held a piece and asked the maestro: How long does it take
to learn this beautiful craft? . He replied, "We did not learn this craft in universities or schools, but we
passed it on; from the grandparents’ hands to the grandchildren.” If you want to revive this industry

you must satisfy this demand for us. His words triggered inside me a desire to try to return this ancient
art by directing and chanting the melody of this place to embody their desires and direct feelings. It
reminded me of the saying of the French writer Antoine de Santiksubri in his book The Citadel: "My
father's house in which every step has meaning.”

At the moment, I can do nothing and it is time for me o leave this island, We ride off on the return
boat, and my friend says, "It looks like you're tired after the day.” Should [ ask you to order and promise
to fulfill it? [ told her What you want is what you are able to make. She told me: Promise me to take a
nap that you need the most. I told her; You have what vou want. With the boat and the wave wading, 1
closed my eyes and followed for a while ideas to search for meanings to establish with them my thoughts
that became for tourists only and ended up drawing dreams like a beacon in the darkness of the sea, |
am not stable unless [ find a suspension bridge that connects me to my habitation. Forgotten feelings,
like a tear on the cheek, dned up to have a memory accompanying the walls of the place whenever a
boat passes with it and no longer interests me, The dream ends here and here is the time for the two
men to wake up to the voice of the captain of the Gondola, who hesitates between the cormdors and
the walls of the past”



SHIFT

Design-Build Outdoor Public Space Project
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a place for pecple to play, rest, and hold cutdoor events. By stacking

the two-by-fours cedar lum‘n-ar. it creates different functions, such

as silting area, caves, desks, etc. Multiple space functions are
integrated and change according to user neseds,

111

This project advocates that all students actively participate in gach
phase of the design. In the early, stage aof the project, | participated
in the project logistic team. Then in the middle of the project, 1
participated in the documentationt team, It is, mainly responsible
far integrating the modules of each group of design, and then |
transforming and integrating them. For a complete digital model,
and rezponsible for the construction drawings, at the end of the
project, I participated in the copstruction of off site and on site like
other studants.
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SOLAR PANEL PLAN

LANDSCAPE PLANTING PROPOSAL

SITE PLAN
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TIDES

Vicissitudes of Venice's history

Sile Locabion: Arsenal, Venice, [taly
Team: Shimin Lie , hayan Cag
Project Year: Fall 2018
Instructor Mikesch Muecke [mikeschiinastate edu)

the Venice Arsenal shows the glonous history of Yemcoe and

is former naval power. However, the location s far from

the city centre and major tourist altractions. So we mitend

to designing a place thatl can attract people to come and

understand and share this culture that ance infllusnced
Venice and even Europe

Museums are managers al consciausness, They give us an

explanation of history, how we view the warld and how we

pasition the-waorld. This project s inspired by some local

architectural factors and integrated with the geographical
environment.

Localed n the middle of the water, the museaum [orms the
189th 1sland of Venice. The viclssitudes of Venice are similar
16 the tides. Therefore, the museum has a wavy appearance
to carrespond to its Mstory. The umbrella cylinder is the
mialn structure, and when people walk under the cylinder
t &lso fe@ld-like an arch. Modern architecture adopts a
new interpretation of traditional architecture and its
characteristics.

This ufiguesBuiiding aims 19 bring new energy to this
historic 8nd ciltural ity and to give pecple a deaper
understanding of the charm of the city



SITE ANALYSIS

Ferry routes+ transportation stops

Flood map

In 1085, the Arst Crusade ended
venice’s trading moncpoly, Venice
no longer dominated the Eaostern
Mediterranean

Vemice was estalished in 421
Their sturdy ships helped them
to gain the power to trade with
the East

The victory of the Vénetian-
Ganoase Wars in 1381 brought
venitce nto another golden age.

I 120%, Venice joined
the 4th Crusades and
regained its trade route

However, 1t delined agamn
after the demise of the
Eastern Roman Empire in

Since 900s; Venice's superb
shipbuilding technology
has made it becomea the
mast powerful farce in the

A vaporello stop 1% dasigned 1o b
pridad an the deck near 1he site for
Eany alress

PLANE DERIVATION
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PROGRAM STRUCTURE ASSEMBLY
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UNBUILD
THE WALL

a wallless border wall

Nogales, AZ,US. Huqn[l-s. Sanora, Mexico.
ll'lll-'ﬁiﬁlll work
Spring 2019
Archstorming Architecture Competition- Unbuild the Wall

The main topic on both sides of the barder s no other than

the construction of the controversial wall, that only brings

fear into the minds of refatives on both sides who don't know
if they will see each other again.

‘This project focuses on the current border wall that
‘separates the cities of Nogales. Its goal is to eliminate the
existing buildings and the wall, building instead a space for
coexistence that allows at the same time a respectful and
controlled supervision of the migrants flow.

‘This project is proposed to project a non-aggressive and.
socially inclusive border wall, eliminating the current wall
brings a sense of isolation and rigidity.



SITE

NOGALYS, ARFZONA, LS HESTORY
ROGRLES GONDEA, MKICD

i —smanii CALIFORNIA

VERTICAL MAPPING

SITE ANALYSIS
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Due to vanous historical factors, the separation wall was established Twisting the wall to create more public space

United

-
b

The overall shape is a strip Both sides are dominated Lift part of the buildings Due to security To strengthen security, a
building divided inta three, by buildings, making people  so that people can have constderations, the parts glass-enclosed wall is set
one serving the United hard to get access to the a direct path to the green that are liftad on each side in the middle according
States, one serving Mexico,  middle area. area in the middle are intentionally designed  to the shape of the public
and the middle one for the to stagger. space.
green path,
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FLOOR PLAN

1 Lecture Hall 2 Restaurant 3. Cafe & Library 5. Exhibition 6 Public Restroom 7 Gallery B Gym




EXPLODED AXONOMETRIC

Gallery

Restaurant




; WAIKAI

/ RESORT AND SPA

/ Waikiki Beach : Taming Urban Density in Paradise

- Site Location: Honolulu, Hawaii, USA

u =3 Design team: Shimin LulArchitecture), JHavan
: " Cao{Architecture), Kamand Salari(Interior), and Lauren
\ /} Hoffman(Interior)

. 4 Project Year: Spring 2020

% Inst:snﬁ Fhun_tas Leslie (tleslie@iastate edu)
{Architecture)
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SITE PLAN FLOOR PLAN

MHamond
Head

SITE DIAGRAM

Ground Floor



HOTEL STRUCTURE ASSEMBLY

Cast-iron
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HOTEL ROOM TYPOLOGY

Suite
1 stories, 1 ba, 1 be/2be
50 @ 500-650 sq. ft_ ea. o ~ ~
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REBIRTH OF
HUTONG

Hutong Renewing Design
Urban design in the central area
of Beijing
Site location: Beijing, China
Project year: Summer 2018
Individual work - Baitasi Remade Plan

@She capital of China, Beijing is the center of

polticsS @nd economy, and the city is developing

rapidievanshomStreet, located in the Xicheng

Distnet oFBeijing's central area, is in urgent need

of transformation due to the develogment of the

city, the ingrease in population anddheffeseasing
. number of Lourists.

A courtyard-as an important cultural heritage, how
to make it well preserved at the same time, needs
to be considered. This project attempts to propose
a solution o the site problem throughumapping,
space syntax, ladybug other analytical toois,

The design starts from different stages and fries
lo strengthen the connection between the venue

and the surrounding area. Ineceasing the natural

elements af the site makes it more ecological,
providing people with more publigspacezapd

‘solving road congestion, Most importantly, the

ariginal courtyard holse’can be better preserved.




SITE HISTORICAL TRANSITION SITE ANALYSIS

—

|

0

L]

]

[
| | )
1. 55 Y. el TS i R |

I rr' -i" : : I I F
e ! ]___,r-__—.h g _-
= = ¥ =

].! ™ L | _____'r k. B
. - —= _| [ ! The facades of the buildings along the street are relatively neat, and all have been plastered, with uniform colors and materials. It is impossible
KILAEN MISTRICY, BELINGLHINA = - to judge the age of the building, but through the explanations of residents, it is known that most of the houses have been renovated. There is no
—_— ; ; ik : traditional courtyard house in Yanshou Street. They are large complexes with many buildings. The structure of traditional buildings is destroyed,

ARCHITECTURE YEAR PEOPLE COMPOSITION and the population burden of buildings and streets is increased.

VERTICAL MAPPING FROBELM & CONCEPT

Migrant workers: =Tourists
=Children =Seniorcitizens

= Young peaple

Through field observations, 11 15 found that there are fewer and fewer
long-preserved hutongs nowadays, Most hutongs have been renovated
or even rebuilt. The number of hutongs, which are intangible cultural
heritage, has been decreasing year by year.

MAPPING

According to the chart, most of the
residents in Yanshou District are
migrant workers, followed by the
elderly and children, and the young
are mostly toursts,

L Narrow Walkway, improperly 2 Disorderly bicycle parking
parked vehicle

- | g
5. Restaurant bistro sets 6.Graan plants encroached &, Power line mess
encroached

With the increase of the population.the sitreet is becoming narower and narrower, And some building is hiddenin
the corner where pecple will never see it of get ther. These under cover so many hidden dangers. In order to meet
the growing population's demand for living space, while retaining the courtyard.ln order 1o meet the growing
population's demand for thiing Space, while relaining the courtyard. New forms of the street need 1o be eaplored

STRATEGY
Places that needs less Places that needs more METHOD 1 METHOD 2 METHOD 3
sunglight sunglight

mm Depariment siore i SRGE SUresl Wenis B Cutdoor #Eel IndhGor evari PRIBIA rESIIOEm

ﬁ G]y\gﬁﬁ;? Ci/\'hu/q? (?Alﬁt’q?

Double-height Terrace

birlding

‘ e L
I I IIl!I I

Tree in Yard Transparent buildling
Transtorming the overlap between the bullding  Cutting off part of the building to form a
and the road (nto a semioutdoor space new path
Big Roof Underground :
Cutting the building along the old narrow road Building a road above the building
Extended Shading Demolition of parts makes it wider

mm Lane ma Alloy Walkway mm [llegal Unapproved Trash bin



SPACE SYNTAX ANALYSIS _
VISUAL STEP DEPTH

VISUAL INTEGRATION

The space syniax was proposed
by Bill Hillier, Bartlett School of

Architecture, University College
London, Asa new language
describing architectural and urban
spatial patterns, spatial syntactic
theory is based on the spatial
division and spatial division of
space and the analysis of its
complex relationship. This spatial
analysis method is often uzed in
architecture and cities, across
different scales.

Too many turns and Continuous street Extremely Long Dverly dense Narrow Passage Unauthor-
with no direct path facade building building ized building
construction

LADYBUG SUNLIGHT HOURS ANALYSIS
WINTER SOLSTICE

SUMMER SOLSTICE

This component calculates

the number of hours of direct
sunlight received by input
geometry using sun vectors
fram the sunPath component.
It calculates the hours where
direct sunlight might make

a certain outdoor space
comfortable aor uncomfortable.
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Lack of Sunlight Excessive Sunglight Exposure

Buildings

bullt illegally . & certain an undeveloped
by FEH:E:B ﬁ?ﬁ;ﬁ distance open space in
toward the height without between the the middle of
centar of the Bl ' two houses the hous=s
road block the f":;"‘““’“ o
sun light Rods S M0

narrow

WIND ANALYSIS WALKING + DRIVING PATH RENOVATION
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Based on GIS technology, the near-ground S

wind is analyzed to find a suitable place to e

add a path with "ventilation® function e =

In order to further alleviate the traffic . | e
pressure on Yanshou Street, several new ways r@ s (T
of access are created in the venue according e i
to the analysiz. It also creat new commercial AL —
streets A

SOLUTTIONS

CARVE OUT COURTYARD

Carve out the building partially to
create direct path to inside space.

PLAYGROUND COURTYARD

>
/A
Demolish some of the building to

relief the overly dense situation and
add public activity space

ROOFTOP PLATFORM

The extended roof can block some
direct sunlight.

EXTRUDED COURTYARD

The extruded courtyard could block
some direct sunlight for open area.

CUT THROUGH COURTYARD

s

Reduce the building partially.so that
people can walk through and see the
space inside,

PARASITE COURTYARD

PAVILLION COURTYARD

Pavilion provides more convenient
access while letting people enjoy a
touch of green.

PILOTI COURTYARD

Remove part of the building and
make parasite architecture on it to
create the wider path.

GLASS COURTYARD

The glass house allows more
sunlight to pass through.

UNDERGROUND COURTYARD

Lift the buildings up, so people pass
through underneath it .

VOID COURTYARD

Remave the roof and part of the wall
to make the sun more abundant.

The underground space provides a
place to escape the summaer sun.



GREEMN SPACE + CUTTING ROUTE

A green space at the intersection of
the new route. It makes the site more
ecological

PAVILLION COURTYARD

The garden 15in a greenhouwse, 50 you can avoid
the cold winter in Beijing, People can enjoy the
flowers here,

EXERCISE SPACE

Provide residents with a place to
exercise

Canal adds water to the site and improves the
environment

CUTTING ROUTE

UNDERGROUND COURTYARD

A basement under the courtyard for people to
gscape the hot summer



OTHER
WORKS

Project, Model & Drawing

CONTINUING CARE RETIREMENT COMMUNITY - AMES, IA SUBSTITUTIVE - METAL CASTING OF OPTIMIZED ORGANIC FORM
MAY 2019 Auguest 2018
Instructor: Cameron Campbell(cameronc@iastate.edu) Instructor: Paul Shao (pshao@iastate.edu)
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As a student of the architecture, in addi-
tion to academic instruction, I also explore
throught other ways. By trying the casting
process, I learned about the design content
of interdisciplinary. Making a hand model
gives me a better understanding of the scale
and space of the building. Through the at-
tempt to 3D printing, more possibilities are
presented in front of me. Sketching during
the travel is a good exploration of architec-
ture, the city, and the world. They made me
think more about architecture, the environ-
ment, and people.

PARASITE ARCHITECTURE SUBSTITUTIVE - METAL CASTING OF OPTIMIZED ORGANIC FORM

May 2018 Auguest 2018
Instructor: Bo-suk, Hur (bhur@iastate.edu)



