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a r t  g a l l e r y  f a c a d e  d e s i g n
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b a l t imore  c e nt e r               s p o ke n  w ordfor  t he

the sun valley housere v i t  c a s e  s t u d y :

p i a z z a  d e i  c i om p i  re d e s i g n 3 - 8

9 -1 2

1 3 -18

19 - 2 2

2 3 - 26

27- 28

how can we merge a divisive, rich history with the desire of an inclusive, accomodating present, whilst 
paying tribute to distinct traditions in the built enviroment?

how can BIM modeling heighten our understanding of the built environment?

how can architecture mimic the human storytelling processes of capturing, embracing, and letting go?

how can architecture commemorate and represent the often overlooked legacy of African American 
music traditions within a westernized framework of value?

how is the built environment both informed by and informative of social and systematic hierarchies, how is the built environment both informed by and informative of social and systematic hierarchies, 
and how can it resolve the dichotomies it produces?and how can it resolve the dichotomies it produces?
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parti diagram (by me)parti diagram (by me)

exterior perspective from duomo street exterior perspective from duomo street 
(rendering by stephen duranske)(rendering by stephen duranske)
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p i a z z a  d e i  c i om p i  re d e s i g n

how  c a n  w e  me rg e  a  d i v i s i v e ,  r i c h  hi s t or y  w i t h  t he  d e s ire  of  a n  inc l u s i v e ,  a c c omo d a t ing  p re s e nt , 
whi l s t  p a y ing  t r i b u t e  t o  d i s t inc t  t ra d i t i on s  in  t he  b u i l t  e n v iron me nt ?

The city walls of Florence echo a history of continuous expansion, each The city walls of Florence echo a history of continuous expansion, each 
representing a different time in its history, all radiating out of a historical representing a different time in its history, all radiating out of a historical 
center featuring the Duomo. Taking this into the Piazza Dei Ciompi, center featuring the Duomo. Taking this into the Piazza Dei Ciompi, 
the existing building serves as a datum and “historical core”. Walls the existing building serves as a datum and “historical core”. Walls 
reestablish the datum across the site. The piazza is kept open for flexible reestablish the datum across the site. The piazza is kept open for flexible 
usage, while the back becomes a garden. The chapel lies within one of usage, while the back becomes a garden. The chapel lies within one of 
the walls, with transformative daylighting features to provide a reflective the walls, with transformative daylighting features to provide a reflective 
non-denominational space. The tall heavy wall contrasts the integration non-denominational space. The tall heavy wall contrasts the integration 
center’s short transparent facade. Each floor radiates out from a central center’s short transparent facade. Each floor radiates out from a central 
courtyard, with an open plan to promote interaction and spatial flexibility.  courtyard, with an open plan to promote interaction and spatial flexibility.  
 I completed this project with Stephen Duranske. We worked on  I completed this project with Stephen Duranske. We worked on 
design iterations together, combining ideas into one work. design iterations together, combining ideas into one work. 

3



1

3
4

5

6

2

ISI  FLORENCE 
International Studies Institute

Advanced Topical Design Studio: Urban | Fall 2022
Professors 
Carlo Achilli, Daniela Sinicropi, Gianluca Buoncore

The Shaping of Urban Spaces: 
Piazza dei Ciompi, Firenze

Students 
Isabel Anderson 

Stephen Duranske

historic city walls integration center grid and circulation

walls as dividers spatial division site axis void vs. solid (section)

f a l l  2 2 ’  (a rc h 416 )     /    f ire n ze ,  i ta l i a     /     re v i t ,  e n s c a p e ,  a d o b e  i l l u s t ra t or,  a d o b e  p ho t os hop  &  a d o b e f a l l  2 2 ’  (a rc h 416 )     /    f ire n ze ,  i ta l i a     /     re v i t ,  e n s c a p e ,  a d o b e  i l l u s t ra t or,  a d o b e  p ho t os hop  &  a d o b e 
ind e s i g nind e s i g n
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exterior perspective of piazza from fish loggia 
(rendering by stephen duranske)

exterior perspective of garden (rendering by 
stephen duranske)
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grid & circulation diagram (by me)

integration center ground floor plan with 
elevation (by me)

section (by me)

p a r t  l l :  int e g ra t i on  c e nt e r

kitchen restrooms

integration center ground floor plan and elevation 1:100 depth from lobby

grid and circulation

permeability of space

void vs. solid- chapel vs. existing

elev.
courtyard

cafe

lobby

chapel

polyfunction

mechanical
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exterior perspective of integration center 
(rendering by stephen duranske)

perspective of courtyard (rendering by stephen 
duranske)

  
interior perspective of reading room (rendering 

by stephen duranske)
8



QR code leading to a virtual reality panoramic QR code leading to a virtual reality panoramic 
rendering of the Sun Valley Houserendering of the Sun Valley House

exterior perspective of the Sun Valley Houseexterior perspective of the Sun Valley House

re v i t  c a s e  s t u d y : t he  s u n  v a l l e y  hou s e

how  c a n  t he  t e c t oni c s  of  c on s t r u c t i on  a nd  BI M  mo d e l ing  he i ght e n  ou r  u nd e r s ta nd ing  of  t he  b u i l t how  c a n  t he  t e c t oni c s  of  c on s t r u c t i on  a nd  BI M  mo d e l ing  he i ght e n  ou r  u nd e r s ta nd ing  of  t he  b u i l t 
e n v iron me nt ?e n v iron me nt ?

For this case study project, I chose to model the Sun Valley House by For this case study project, I chose to model the Sun Valley House by 
Rick Joy, Each week I worked on a different part of the building in or-Rick Joy, Each week I worked on a different part of the building in or-
der to, slowly and steadily, make progress and hone in on specific Revit der to, slowly and steadily, make progress and hone in on specific Revit 
skills. I pushed myself to redo my model a few times, an exercise that skills. I pushed myself to redo my model a few times, an exercise that 
helped to reinforce my skills in the program. All of the drawings shown helped to reinforce my skills in the program. All of the drawings shown 
are produced in Revit in efforts to familiarize myself with Revit’s are produced in Revit in efforts to familiarize myself with Revit’s 
extensive drawing production capabilities. extensive drawing production capabilities. 
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 s p r ing  2 2 ’  (a rc h 4 7 2 )     /     s u n  v a l l e y,  I D,  U S A     /     re v i t ,  e n s c a p e s p r ing  2 2 ’  (a rc h 4 7 2 )     /     s u n  v a l l e y,  I D,  U S A     /     re v i t ,  e n s c a p e
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exploded axonometric showing the tectonics of 
the sun valley house’s structure

�top right� ground floor plan

�middle right� basement floor plan

interior rendering of kitchen and dining space
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southwest elevation (facing main road)southwest elevation (facing main road)

section (taken SW-NE through living and section (taken SW-NE through living and 
kitchen spaces)kitchen spaces)

interior rendering of ground floor bedroominterior rendering of ground floor bedroom

The Sun Valley House, designed by Rick Joy, The Sun Valley House, designed by Rick Joy, 
provides a refreshing and relaxing family retreat in provides a refreshing and relaxing family retreat in 
the mountains of Sun Valley, Idaho. The structure the mountains of Sun Valley, Idaho. The structure 

is embedded into the landscape, and the natural is embedded into the landscape, and the natural 
stone framing the exterior and spaces within is lo-stone framing the exterior and spaces within is lo-
cal granite. The natural metals and stones connect cal granite. The natural metals and stones connect 

it to the landscape, allowing it to have presence it to the landscape, allowing it to have presence 
without overwhelming the nature around it. The without overwhelming the nature around it. The 

roofs fan out to frame the interior spaces as well as roofs fan out to frame the interior spaces as well as 
the hidden terrace at the top of the structure.the hidden terrace at the top of the structure.
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This spoken word venue in the historic neighborhood of Mount Vernon This spoken word venue in the historic neighborhood of Mount Vernon 
is based on quotes from Sarah Kay, a spoken word poet: that the universe is based on quotes from Sarah Kay, a spoken word poet: that the universe 
has already written the stories that we tell and that spoken word helps has already written the stories that we tell and that spoken word helps 
us process life through the steps of capturing, embracing and letting us process life through the steps of capturing, embracing and letting 
go. Thus, the building is split into a three-part grid along each axis. The go. Thus, the building is split into a three-part grid along each axis. The 
entrance lobby compresses the guest and funnels them into an off-center entrance lobby compresses the guest and funnels them into an off-center 
space for “capture”; the theater is embraced by the natural atrium space for “capture”; the theater is embraced by the natural atrium 
surrounding it and also the guests who respect it as an object in the surrounding it and also the guests who respect it as an object in the 
space; and the exit into a expansive space symbolizes the “letting go” as space; and the exit into a expansive space symbolizes the “letting go” as 
guests are reacquainted with the city anew. The cyclical procession, with  guests are reacquainted with the city anew. The cyclical procession, with  
exit spaces directly adjacent to the entrance, comments on how we are exit spaces directly adjacent to the entrance, comments on how we are 
always capturing and letting go of stories as we move through life.always capturing and letting go of stories as we move through life.

b a l t imore  c e nt e r               s p o ke n  w ordfor  t he

parti diagramparti diagram

exterior perspective from charles streetexterior perspective from charles street

h o w  c a n  a r c h i t e c t u r e  m i m i c  t h e  h u m a n  s t o r y t e l l i n g  p r o c e s s e s  o f  c a p t u r i n g ,  e m b r a c i n g ,  a n d h o w  c a n  a r c h i t e c t u r e  m i m i c  t h e  h u m a n  s t o r y t e l l i n g  p r o c e s s e s  o f  c a p t u r i n g ,  e m b r a c i n g ,  a n d 
l e t t i n g  g o?l e t t i n g  g o?
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s p r i n g  2 2 ’  ( a r c h 4 0 5 )     /     b a l t i m o r e ,  M D,  U S A     /     s k e t c h u p,  a d o b e  i l l u s t r a t o r,  a d o b e  p h o t o s h o p s p r i n g  2 2 ’  ( a r c h 4 0 5 )     /     b a l t i m o r e ,  M D,  U S A     /     s k e t c h u p,  a d o b e  i l l u s t r a t o r,  a d o b e  p h o t o s h o p 
&  p h y s i c a l  m o d e l i n g&  p h y s i c a l  m o d e l i n g
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Establishing the theater as object highlights the 
importance of performance. The curved atrium 
around the theater itself represents story in its 
most organic form (how the universe gives it), 
while the more perfect oval of the theater itself 
represents how we take that organic thing and 
logically make sense of it in our own terms. 
The atrium around the theater establishes it as 
a building within a building, giving it a degree 
of monumentality. The theater,the tallest space 
in the building, protrudes slightly from the roof 
to establish it on the facade as well. The stage is 
centered and smaller in size to establish a more 
intimate setting for performance; everyone has an 
equal view, and the performer is on a more equal 
level with the audience.

stories from the universe

human interpretations

combination

interior perspective from theater lobby

theater shape process diagram

1 7



theater section detail theater section detail 

theater elevation detailtheater elevation detail

interior perspective inside theaterinterior perspective inside theater
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This project proposed along U Street, a historically majority-Black This project proposed along U Street, a historically majority-Black 
neighborhood in DC, was inspired by early African American music neighborhood in DC, was inspired by early African American music 
traditions in the context of westernized frameworks that often devalue traditions in the context of westernized frameworks that often devalue 
them. I conceptualized this into a juxtaposition between organic and them. I conceptualized this into a juxtaposition between organic and 
orthogonal elements: the improvisational and communal nature of those orthogonal elements: the improvisational and communal nature of those 
early music traditions as organic elements that resist the overall early music traditions as organic elements that resist the overall 
orthogonal structural grid representing westernized viewpoints on orthogonal structural grid representing westernized viewpoints on 
music. The main feature of this contrast is the curved grand staircase, music. The main feature of this contrast is the curved grand staircase, 
which resists the existing grid and informs each of the terraced reading which resists the existing grid and informs each of the terraced reading 
floors. The openness of the structure enables a welcoming and creative floors. The openness of the structure enables a welcoming and creative 
environment, where people can hold impromptu performances or learn environment, where people can hold impromptu performances or learn 
about music not usually given a voice within historical archives.about music not usually given a voice within historical archives.

c re s c e nd o  mu s i c  l i b ra r y

parti model

section perspective (taken E-W through 
ground floor cafe)

how  c a n  a rc hi t e c t u re  c om me mora t e  a nd  re p re s e nt  t he  of t e n  ov e rl o o ke d  l e g a c y  of  A f r i c a n how  c a n  a rc hi t e c t u re  c om me mora t e  a nd  re p re s e nt  t he  of t e n  ov e rl o o ke d  l e g a c y  of  A f r i c a n 
A me r i c a n  mu s i c  t ra d i t i on s  w i t hin  a  w e s t e r ni ze d  f ra me w ork  of  v a l u e ?A me r i c a n  mu s i c  t ra d i t i on s  w i t hin  a  w e s t e r ni ze d  f ra me w ork  of  v a l u e ?
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Georgetown embodies an inherent juxtaposition as a space that enforces Georgetown embodies an inherent juxtaposition as a space that enforces 
a strong sense of social hierarchy whilst having a complex history. How a strong sense of social hierarchy whilst having a complex history. How 
do we acknowledge such history before resolving conflicts? Solid/void do we acknowledge such history before resolving conflicts? Solid/void 
contrast establishes two distinct experiences on the primary facade, contrast establishes two distinct experiences on the primary facade, 
while the secondary facade represents resolution by equalizing that while the secondary facade represents resolution by equalizing that 
solid/void relationship and framing a stepping action that emulates the solid/void relationship and framing a stepping action that emulates the 
idea of progress. The two facades overlap to create an important idea of progress. The two facades overlap to create an important 
procession; the first seems more prominent amongst the landscape but procession; the first seems more prominent amongst the landscape but 
exists only as a fragile plane leading to a secondary facade. The exterior exists only as a fragile plane leading to a secondary facade. The exterior 
nook created by these layers houses a mural. Not usually found in nook created by these layers houses a mural. Not usually found in 
Georgetown, the introduction of that art typology could welcome new Georgetown, the introduction of that art typology could welcome new 
people and artists to the area.people and artists to the area.

a r t  g a l l e r y  f a c a d e  d e s i g n

parti diagram

view of physical model

how  i s  t he  b u i l t  e n v iron me nt  b o t h  infor me d  b y  a nd  infor ma t i v e  of  s o c i a l  a nd  s y s t e ma t i c how  i s  t he  b u i l t  e n v iron me nt  b o t h  infor me d  b y  a nd  infor ma t i v e  of  s o c i a l  a nd  s y s t e ma t i c 
hi e ra rc hi e s,  a nd  how  c a n  i t  re s ol v e  t he  d i c ho t omi e s  i t  p ro d u c e s ?hi e ra rc hi e s,  a nd  how  c a n  i t  re s ol v e  t he  d i c ho t omi e s  i t  p ro d u c e s ?
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f a l l  21 ’  (a rc h 40 1 )     /     w a s hing t on,  D C ,  U S A     /     s ke t c hu p,  a d o b e  i l l u s t ra t or,  a d o b e  p ho t os hop, f a l l  21 ’  (a rc h 40 1 )     /     w a s hing t on,  D C ,  U S A     /     s ke t c hu p,  a d o b e  i l l u s t ra t or,  a d o b e  p ho t os hop, 
p hy s i c a l  mo d e l ing,  a u t o c a dp hy s i c a l  mo d e l ing,  a u t o c a d
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a r t  & 
s ke t c he s

1) elevation sketch of Ospendale Degli 
     Innocenti

2) elevation sketch of Santa Maria Novella

3) perspective sketch of Santa Maria delle   
     Carceri

4) elevation sketch of Duomo di Firenze

these sketches were all done freehand, in the 
moment and on site at various architectural 
landmarks in and around Firenze, where I 
completed a semester of study abroad. 

1)

2)

4)3)
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these 4 sketches are out of my own personal 
sketchbook, a collection of drawings I started to 
reinvigorate my love of drawing and allow myself 
the freedom to draw imperfectly to capture some 

of the most important people to me.

these sketches were done as part of my summer 
2022 internship at POM Studio. These elevations 
showed the client multiple options for the renova-

tion of their rowhouse in Washington, DC.
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11012 Hidden Fox Court, Ellicott City MD, 21042


	anderson_portfolio
	183 kb
	33 kb
	53 kb
	183
	138
	104 kb
	74
	265
	110 
	321
	142
	314
	188
	206
	72
	211

	anderson_portfolio
	211
	163
	3.8
	3.3
	1.4
	2
	12
	6.8
	13.5
	5
	1.4 copy
	84




